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Ottmar Zieher
Kunst-Verlags-Anstalt
München, Bavaria

I am collecting printing trade postcards, 
my favourite are interior views with ma-

chinery and people at work. Anyway, views 
of buildings housing printing companies 
(street views) are also welcome. That may 
have been the reason why Chris Ratcliff e 
forwarded the illustrated card of house 
Färbergraben no. 20, Munich, one day. The 
caption below street view reads: “House no. 
20 Färbergraben, also known as ‘Himmels-
schäffl  er’ is actually in the possession of Fine 
Arts Publishing company Ottmar Zieher.”
Ottmar Ziehers postcard publishing busi-
ness is popular with many collectors. Sim-
ply because his name, or initials O.Z.M. with 
or without Munich Child insignia is usually 
found imprinted. Zieher was a big name in 
the early stage of the postcard (collecting) 
craze years, starting by the mid 1890’s in 
Germany.
Thanks to the work of the late Adolf Kugler 
from Munich, major biographical and Zie-
her business data is known. His research 
dates back to the late 1980’s and the last 
Kugler article on the O. Zieher’s life and 
business was published in AK-Express no. 
114 (2005) according my knowledge. Ac-
tually all information on Zieher found on 
the internet, translated article in “Postcard 
Classics” no. 9 (1990) without Kugler be-
ing mentioned, is based on Adolf Kugler’s 
eff orts. Who not only researched Zieher 
and other Munich printers/publishers/art-
ists, but had a broad interest in many other 
postcard related topics. Had written also an 
article for TPA of the diff erent Novitas ppc 
publishers many years ago.
The shown card encouraged me not only 
to remember the ppc researcher Adolf 
Kugler, but deal with the Zieher business, 
interpreting some of the published facts 
from a diff erent angle, adding some new 
data here and there.

Although quite familiar with the Zie-
her company history, I could not re-

member the street name “Färbergraben”.  

O t t m a r Z i e h e r 
(1857-1924), started his 
business career with an agency for paper 
and envelopes at Damenstiftstr. 6, Munich 
in 1880. Described himself as businessman.
The British paper dealer Brewer from 
Brighton is said to have designed the fi rst 
envelopes for mailing letters back in 1820. 
Letters then were usually folded and sealed 
only. The fi rst German envelope manufac-
turer set up his business in 1849. Produc-
tion was done by hand until the industry 
contructed (reliable working) machinery 
for envelope making in the 1870’s.
In 1882 O. Zieher opened a shop at Send-
linger Str. 1 as dealer in stationery and 
manufacturer of jewellery. At above ad-
dress a bazaar was found. A paper shop 
(wholesale & retail) followed in 1889 at 
Pfi sterstr. 8, stationery added in 1890. 
The Fine Arts Publishing company was set 
up in 1892 or 1893 at Hofstatt 6/I and of-
fi cially registered. The shop at Sendlinger 
Str. 1 converted into a shop for stationery 
and knifes owned by Ottmar’s wife Emilie 
(1860-1940). Interesting combination, sta-
tionery and knifes. In 1899 Zieher had also 
a warehouse at Wilhelmstr. 1/I, rear build-
ing, which is often described as ‘factory’. 
Here printing stones and plates are said to 
had been stored. Something I can hardly 
believe, because making no sense. But this 
describtion may have been one of the rea-
sons why some people still believe Zieher 
had been a ppc printer.

The offi  cial O.Z.M. postcard publishing 
company entry in trade records dates 

from 1900. Mentioned are Munich and 
Leipzig, where Ottmar Zieher had a branch, 
more likely an offi  ce. Address of the Munich 
headquarters was Hofstatt 6/I. Together 
with this c. dated information A. Kugler 
wrote that Zieher bought the house Fär-
bergraben 20, where Emilie Zieher opened 
another stationery shop/knife warehouse. 
Well, fi nally now the address mentioned 
on the artist card. All these Mr./Mrs. Zieher 
business addresses are a little bit confus-
ing. Mr. Kugler failed also with the Althei-
mereck 11 address (see gummed label) 
which he dated to had been set up in 1911. 
Here (artists) postcards were sold, retail & 
wholesale it reads. The 1903 edition of “Of-
fi cielles Adressbuch des Deutschen Buch-
handels” shows a detailed listing of the Zie-
her business: Postcard wholesale business 
at Altheimereck 11 (by 1903 already, not 
as late as 1911), postcard retail business at 
Färbergraben 20, Zieher publishing offi  ce 
found at Boosstr. 8. The latter mentioned 
premises were bought by O. Zieher in 1901. 

Künstlerpostkarte No. 2147 von Ottmar Zie-
her Kunstanstalt, München. Dep.(oniert) No. 
412. Chromolithography. Signed P.H. (Paul 
Hey?). P/u 22 January 1900. Pretty high card 
number, although many Zieher cards show 
no number at all. The ‘Dep. No.’, likely a re-
gional design protection of unknown use, 
may represent the original number of this 
artists card series.

Gummed label 
(39 x 60 mm) 
Ottmar Zie-
her, München. 
Altheimereck 11,  
paper goods - 
ppc’s

O.Z.M. Munich 
child logo

The 1900 Zieher trade record entry reads 
“Postkartenfabrikation”. The German 

term “Fabrikation” means production or 
manufacture. But there is absolutely no ev-
idence that Ottmar Zieher ever produced 
any ppc’s nor had any necessary printing 
equipment. Also the term “Kunstanstalt”, 
used by O.Z. occasionally, is diffi  cult/easy 
to misinterpret. Correct was Kunstverlags-
anstalt = fi ne arts publisher.

The ominous “factory” (warehouse) at Wil-
helmstr. 1/I is likely fake information. Why 
should a publisher from Munich store litho-
graphic printing stones (heavy and tend 
to break when dropped onto the ground) 
when placing most of his orders for litho-
graphic printing with a printer from Leip-
zig? The costs for transport in both direc-
tions (and risks of damage) were higher 
than any storing fees the printer might ask 
for. Printing plates (zinc) were not used 
much at the turn/early years of the cen-
tury and when, they were not stored but 
replaced (image removed and new coated) 
for new ones for reprints. Nonsense! More 
likely was that Ottmar Zieher needed suf-
fi cient space to store tons of postcards! A 
pity anyway that there is no information at 
all how many persons Zieher employed. It 
was defi nitely no kitchen-table-business! 
Zieher was a relatively early, big and suc-
cessful postcard publisher. The business 
made the Zieher family wealthy. But the 
good years did not last for ever.
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Full page advert (back cover) from “Monatsschrift für Ansichtkarten-Sammler”, vol. 1 no. 4 (1 Oc-
tober) 1895 – Offizielles Vereinsorgan des Central-Verbandes für Ansichtkarten-Sammler.
(below): Ottmar Zieher promotional postcard, cramfull with information. P/u December 1901. 
Printed by Emil Pinkau & Co., Leipzig, using their Heliocolor (Autochrome) printing process.

When has Ottmar Zieher published his 
first postcards? I have no idea and 

also Adolf Kugler hesitated to make any 
speculations on this. I believe by the early 
1890’s. 1892/92 his “Kunstverlagsanstalt” 
was officially registered. He may have pro-
duced some series before this date to find 
out if it pays off to invest in this new trend.

I haven’t noticed many Zieher adverts in 
the typical trade periodicals I have at hand. 
He may have used other publications I 
haven’t found access to yet. Or he relied 
on direct mailing. The first known (display)
advert is illustrated here and dates from c. 
October 1895. The publication was known 
for being late by the way. Let’s take a close 
look at this advertising which is addressed 
at collectors of picture postcards.

Ottmar Zieher’s wife Emilie, with her shop at 
Sendlinger Str. 1, informs that she has taken 
over the retail trade for the publishing busi-
ness of her husband. Proudly telling read-
ers that she is in the position to offer the 
(best and biggest) collection of some 6,000 
different coloured cards. Phototype, (hand/
stencil) coloured and machine coloured. 
She does not offer any “eintönige” stuff. This 
is an interesting German term. Likely Emilie 
meant “eintönig” = monochrome printed 
but it also means monotonous/boring in 
German language. The first collection cov-
ers only the countries Germany and Austro-
Hungarian Empire. Starting 1 November 
1895 cards from more than dozen others 
countries, Europe and farther away, to be 
available. Payment in advance, in return 
shipment free of charge. Minimum order 
10 cards.

It has been my opinion for years that many 
of the early O. Zieher cards, especially 

with views from places abroad, in typical 
“Greetings from...” design, had never left 
this country. These old Zieher cards on of-
fer here, are mostly not postally used, in 
too good condition considering their age. 
I think Zieher profited a great deal by sell-
ing his (foreign) views directly to collec-
tors. Other publishers and ppc printers (!!) 
did so, too. Many cards with views from far 
away were actually never there physically.

Ot tmar Zieher · Munich
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On previous page I show an O.Z.M. ad-
vertising card. With view of a fountain 

in the city of Wiesbaden. Printed by Pinkau’s 
Heliocolor process. All other space is oc-
cupied by advertising. These cards were 
mailed to customers under printed matter 
rate in late 1901 (I have two p/u samples 
of same card). The imprint on picture side 
proves that Zieher had cards available for 
each and every occasion and topics you 
can think of. He points out that he has also 
a huge stock of cards (topo/subject) and 
novelties of other publishers on sale at his 
Altheimereck 11 business address. At origi-
nal prices. Fine proof that Ottmar Zieher 
distributed cards also for other companies.

On address side upper left corner we see 
a crest. The incription reads “L’union 

fait la force” = strength through unity – 
motto of Belgium. Ottmar Zieher had man-
aged to become official court supplier to 
Prince Albert of Belgium. Also found im-
printed below company name. Munich – 
Leipzig. Established 1881. Biggest and best 
company, many/highest awards and so on. 
At bottom below the space reserved for ad-
dress an actual offer then: Assortment of 
200 New Year cards, transparency and jokes 
type, for 3,30 Marks prepaid. Of interest is 
the last line, that Zieher had some 3,000 
different watercolour and artists cards (not 
necessarily all his own) on offer.

Below the crest is something listed of 
special interest. Latest and leading pro-

cesses in the postcard (printing) trade. “Helio-
color” (registered process name). 2,000 cards 
(minimum order) for 35 - 42,50 Marks per 
1,000. Collotype printed for 15 Marks/1000 
cards. Steel-engraving imitation (also col-
lotype but higher/special sharp detail qual-
ity) starting at 20 Marks/1000 cards. A sharp 
collotype printed card acceptable for orders. 
Discounts for wholesalers. Now we know 
why some people (still) believe Zieher had 
been a printer. He had become a “jobber” 
for Emil Pinkau & Co., Leipzig. Securing 
orders to finance own postcard printing? 
Imagine the amount of capital required to 
pre-finance all the ppc’s O. Zieher had on 
offer. Plenty of money was always tied up 
in stocks, too.

Belgian Prince Albert with his fiancée Elisabeth 
Duke of Bavaria. Monochrome (!) halftone 
printing on meanwhile aged card. Published 
by Ottmar Zieher, Munich. No individual card 
number. P/u 12 September 1900.

* * * * *
below: Two sample postcards with rubber-
stamp imprint of Kunstverlags-Anstalt Ottmar 
Zieher. On the left “Greetings from Amster-
dam”, Netherlands and a similar designed card 
showing popular places/buildings in Antwerp, 
Belgium. Both show the Munich Child with 
O.Z.M. inside shield logo on picture side.
It is unclear what these “samples” had been 
good for. Printing process samples? Or just 
samples of what O. Zieher had on offer from 
abroad. Both cards were printed by E. Pinkau 
& Co. according address side layout details. 
Not p/u but should date from shortly before or 
around the turn of the century. This is chromo-
lithography style although only 3-4 different 
colours were used. Sometimes called photo 
tone, a lower price version of the full colour 
Greetings from designs. Guess these views are 
also around in different quality. Believe Zieher 
wanted to secure printing orders with help of 
these samples.

According Adolf Kugler’s research, Zie-
her placed orders for ppc printing with 

local companies. Frequently mentioned 
are two printers: Karl Stücker and Hubert 
Köhler. I have several litho printed cards 
that are definitely not the work of E. Pinkau. 
But who knows? Zieher might had used 
other printers, too. Carl Stücker (R. Hoh-
manns Nachf., G. Faltermeier) was a fine arts 
printer established in 1847. Since 1 January 
1895 owned by G. Faltermeier. Finkenstr. 2, 
Munich. A typical chromolitho printer of 
the time. PZ no. 104 (30 December) 1906 
has a notice that the former owner of Karl 
Stückers Kunstanstalt, Georg Faltermeier, 
had declared insolvency. Debts amounted 
to 265,000 Marks. The creditors did not re-
ceive much money out of this insolvency. 
However, the business was continued as 
limited company (GmbH), business manag-
er G. Faltermeier (replaced soon). Company 
moved to Theresienstr. 75, an address that 
is found in this TPA issue a second time. Hu-
bert Köhler was also a chromolitho printer, 
set up 22 December 1876, specialised in 
photolitho work and artists prints. Smaller 
business.

Although there were a number of bigger, 
professional printers found at Munich, 

Ottmar Zieher decided to have most of his 
postcards printed by E. Pinkau & Co., Leip-
zig, Saxony. Emil Pinkau had established his 
business in 1873, and after several moves, 
always in bigger premises, erected his own 
factory at Wittenberger Str. 15, Leipzig-
Reudnitz in early 1898. Pinkau had special-
ised in ppc printing (in quantity) since 1879 
already according his own advertising. 
And yes, Pinkau was a big, big ppc printer 
indeed. When exactly Zieher and Pinkau 
got in touch is unknown. Guess Zieher or-
dered printing from Pinkau already by the 
mid-1890’s. By the late 1890’s the business 
between both firms must had increased a 
great deal. Prior to 1900 Zieher decided to 
have an own office/branch at Leipzig. The 
1903 edition of “Offizielles Adressbuch des 
Dt. Buchhandels” locates the Zieher branch 
at Wittenbergerstr. 41, which was not far off 
the new Pinkau factory at  Wittenbergerstr. 
15. In PZ no. 1 (4 January) 1900 we find a 

Ot tmar Zieher · Munich
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short note under “Business News” that a 
Carl Juda had become company secre-
tary for the O. Zieher branch Leipzig. This 
is the first time a name of an employee of 
the O.Z.M. business is mentioned. Besides 
Ottmar and Emilie Zieher and their two 
sons Ottmar Jr.. and Franz Joseph. The 
sons worked in the family business before 
the outbreak of WW1. To become business 
partners in 1920 officially.

The Leipzig branch was probably not 
only good for handling the various 

printing orders Zieher placed with Pinkau, 
but a contact address for Arthur Thiele, the 
illustrator/artist from Leipzig. Adolf Kugler 
researched life and work of Arthur Thiele, a 
name popular with many ppc collectors, in 
detail. O. Zieher was a clever businessman. 
He not only published what the customer 
wanted but supported/sponsored young 
artists. In return he had always sufficient 
designs/art work for his ever growing card 
production. According A. Kugler’s research 
Ottmar Zieher had close business contacts 
with A. Thiele since about the mid-1890’s up 
to the early 1900 years. Many of the various 
cards for fairs (huge print runs!), exhibitions 
and joke/humourous topics were printed 
after designs by Arthur Thiele. Zieher even 
used the same basic designs, with few new 
views/details/caption for various occasions 
again. This is nicely illustrated in the previ-
ous mentioned article in AK-Express, 2005. 
But not long after the turn of the century 
the cooperation between Zieher and Thiele 
faded due to unknown reasons. The mass 
of Thiele designs was published by other 
companies. Although some earlier (time-
less) designs, eg. the ‘Moorbad’ designs 
(health clinic with mudbaths), were reprint-
ed by O.Z.M. over and over again, up to the 
mid-1920’s. — By the way, there is a view of 
an Ottmar Zieher (corner) shop with plenty 
of cards on display known believed to had 
been found at Leipzig by c. 1908 (illustrat-
ed in “Postcard Classics”). I have found no 
evidence that this was the fact. At above 
Wittenberger address was a typical resi-
dential building, occupied by working class 
people. No shop business of any kind men-
tioned to be found on the ground floor.

Clever Ottmar Zieher had managed also 
to interest philatelists and coin collec-

tors for (O.Z.M.) postcards. His large series 
with stamps of the world is sought after 
today. He had registered this design, chro-
molithographed stamps, nicely embossed, 
under D.R.G.M. 222,744 by early 1902. An-
other (later) series shows also coins, either 
postage stamps AND coins of a particular 
country or coins of a country only. – Please 
see page 82 for O.Z.M. philately card sam-
ples (late arrival). – A collector from Tur-
key forwarded scans from Zieher’s “coins 
only” series some time ago. I have never 
seen such cards in original. Now despite his 
protection entry (for Germany) which cov-
ers the particular design only, there were 
a number of other national/international 
publishers in this specialised field.

During/after World War One the Zieher 
business was concentrated at Boosstr. 8 

and Altheimereck 11/I. The company man-
aged to get through the difficult times of 
post-war years/early 1920’s. When Ottmar 
Zieher died in 1924, the Zieher sons contin-
ued with the ppc business. They even man-
aged to get through WW2 and relaunched 
the company as “Ansichtskartenverlag Ott-
mar Zieher und Franz Josef Zieher” in 1950. 
However, when Ottmar Zieher Jr. died in 
1952, the business was liquidated. Franz 
Josef Zieher passed away in 1968. That was 
the end of the O.Z.M. history.

Above paragraph was more or less what    
Adolf Kugler wrote on the Ottmar Zie-

her business history. Basic information but 
only a few lines on a total of more than 30 
business years. Similar to several other (ex-
perienced) researchers and writers, concen-
trating on the “glory days” and ignoring the 
rest. Something that is wrong in my opin-
ion and which I have discussed with several 
writers now and then. Some said that avail-
able space was limited, but some honest 
statements were that the reader should 
not be bothered/bored by the standard 
postcard output of publishers from later 
periods, the 1920-1940’s. Why not? I prefer 
a complete as possible, realistic company 
history research. Inclusing possible “bor-
ing” periods.                            (con’t on page 64)

A cheeky male receives a cold shower by a fe-
male. Published by Ottmar Zieher, Munich. No 
card number. Not p/u, pre-1900. Lithography 
on (aged) cheaper quality card board. On ad-
dress side the imprint “Postkarte” is missing!

* * * * *
below left: Greetings from the Black For-
est. Colourful chromolithgraphy with people 
in regional custome. Heavy writing. P/u Au-
gust 1899. The size of the card 88 x 139 mm, 
smaller than standard. Typical card issue that 
was printed in great numbers because it is an 
“uniform design”, to be sold at various places 
all over the Black Forest region.  Pinkau printed.

below: Greetings from Goslar, a typical Gruss 
aus design although again in reduced colour 
style, but different from previously show views 
from Belgium and Netherland. Size a little bit 
bigger 93 x 139 mm. Published by Ottmar Zie-
her. The not p/u card bears a rubber stamp im-
print on address side: Photo tone printing sam-
ple. Unclear if 
this card was 
used as sam-
ple by Zieher or 
Pinkau.

Ot tmar Zieher · Munich
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Greetings from Gorizia. Then part of the Austro-Hungarian Empire, now 
Italy. Battlefi eld in WW1. Ottmar Zieher card, no number, chromolithog-
raphy. P/u mid November 1897.

below: Street view from Tunis, North Africa (badly cut) with advertising imprint by O.Z.M., Boosstr. 8) on reverso. Off ering steel-engraving imita-
tion as “novelty”. With good wishes for the Christmas Season & New Year greetings to customers. Regular collotype printed cards, 15 Marks/1000, 
delivery time 14 days. Steel-engraving imitation 20 Marks/1000 (also collotype!). Heliocolor process cards delivered with four weeks unless the 
customer required a colouring proof fi rst. No date but the relatively short (Heliocolor) delivery times mentioned could date from post-1905 years.

A small selection of 
envelopes/one postcard, all ad-

dressed to Ottmar Zieher prior WW1. 
Persia, Serbia and several from Roma-
nia. Different street addresses, or in 

one case (the smallest envelope) 
name and city only.

ot tMaR zieheR · MuniCh
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Although the Zieher’s placed the ma-
jority of their ppc printing orders with 

Emil Pinkau & Co, Leipzig, it does not mean 
that  each and every O.Z.M. card was pro-
duced at Wittenbergerstr. 15. For instance 
there is a series of cards signed Zeno Die-
mer (1867-1939) with views from Munich 
and printed by coloured halftone process. 
One of my samples was p/u 1905. Another 
card series, also many with views from the 
Munich area, shows an interesting detail. It 

reads “Zieher’s Postkarte” and a 3-digit 
(card) number is found at lower left posi-
tion. A “Photochromkarte” (protected) and 
indeed the picture was printed that way. 
Now Pinkau offered “Photochromie” pro-
cess, which is more or less the same. But 
this is different quality, not Pinkau. Likely 
these “Zieher’s Postkarten” were printed by  
Vereinigte Kunstanstalten A.G. from Kauf-
beuren, the major source for “Photochrom” 
printing in Bavaria/Germany. A big printing 
company that came under control of the 
Swiss Orell Füssli group of companies.

Clear is that O. Zieher used other printers 
for (mostly) monochrome cards, either 

b/w or sepia style from about 1910 from 
time to time. One printer can be identified 
by codes used. It was Sinsel & Co. GmbH 
from Leipzig-Oetzsch. See ‘Leipzig ppc 
printers 1908’ article this issue. Other Zie-
her collotype card issues might be printed 
by Pinkau, as this company used to change 
layout details and favourite caption fonts 
etc suddenly from time to time. Although 
the typical codes Pinkau is known for are 
missing. There was a lot of competition 
among printers, price dumping, and Zieher 
surely shopped around like other publish-

A message by O.Z.M. 
to a person from 
Leipzig dated 23 
August 1921. Zieher 
has no interest in a 
postcard card letter 
article offered. Not 
only because the ac-
tual difficult times, but 
because he has had 
own similar card let-
ters with views on the 
market decades ago. 
Without much success 
then. Not fitting into 
his actual business line 
anyway. 
Quite plain Zieher let-
terhead. With Boosstr. 
8 street address only.

ers for lowest price and fatest delivery. On 
a b/w collotype card, well printed, with 
view of Oberfalkenstein, is an in-
teresting O.Z.M. imprint with 
year date 1911 (I guess), which 
I haven’t seen before. See (en-
larged) illustration. Have a single 
sample with this O.Z.M. imprint only.

I was always closely involved in the re-
search projects on Emil Pinkau & Co. by 

George Webber, Guernsey. The different 
code systems this company used for dec-
ades are fascinating indeed. And helpful as 
well. Above projects took place years ago, 
results were published in TPA issues. Since 
then I have continued to “accumulate” any 
Pinkau coded cards when coming my way. 
There are still many around. Now it pays off 
to have quite some Pinkau printed cards at 
hand, because O. Zieher continued to order 
printing from Leipzig. The so-called Pinkau 
Capital Letter codes appears on cards from 
1913-1926 (see table in TPA 16/article avail-
able from TPA web site). With these codes at 
hand it is clear that O.Z.M. continued to or-
der quantity ppc printing from Pinkau not 

only during WW1 years but up to the mid 
1920’s at least. Monochrome (“Phototon”) 
views, particularly during the economic dif-
ficult times, but mostly Heliocolor quality. A 
second line, also supplied by Pinkau, were 
the so-called “Künstlerphotochrom” cards. 

A word on Pinkau’s printing processes 
mentioned in connection with Ott-

mar Zieher. The original Heliocolor (later 
written with “K” instead “c”) process was a 
Autochrome = combined letterpress half-
tone printing for image with a number of 
colours superimposed using lithographic 
process. Louis Glaser’s protected “Auto-
Chrome” was the first professional com-
bined process  on the market used for ppc 
printing. Many major printers quickly in-
troduced almost identical processes, with 
minor differences. The Autochrome pro-
cess allowed to print coloured postcards in 
colour faster and at a lower price than the 
chromolithographic process. After about 
1906 all these Autochrome processes used 
began to show less quality as printers were 
forced to save time and money (less colour 
runs) due to severe competition as well as a 

Mountain pano-
rama view, carefully 
drawn/arranged. 
Perhaps by “O. & R.”; 
these initials found 
at lower left corner 
inside picture. 
Quality (sepia) 
collotype printed by 
unknown printer. 
O.Z.M. Br. Nr. 
3884, not p/u but 
with year “1922” 
imprinted.

Ot tmar Zieher · Munich
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flood of orders coming in (mainly from the 
U.S.) difficult to fill in time. E. Pinkau’s busi-
ness continued to grow all the time, and 
even in later years/decades, Pinkau worked 
profitable in contrast to many others. Their 
Heliocolor process was soon modified, easy 
to see when comparing earlier printings 
with those from c. 1906. As said before, this 
was a combined process and two different 
press types were needed. In order to save 
time, money and to optimise the work-flow, 
the people at Pinkau started to use lithog-
raphy as sole process only. The halftone 
image was no longer done on letterpress 
machines. As with many other new ideas, 
the early period was difficult and resulted 
in quality loss. Less details and a general 
“mushy” look due to not perfect halftone 
transfer onto printing plates. Furthermore 
Johannes Pinkau had introduced a new 
then method to transfer the individual 
postcard formes semi-automatically onto 
the (huge) format printing plates holding 
for instance 64 cards. The result were reg-
ister problems occassionally, but it saved 
plenty of time and work power in return. By 
1908 Emil Pinkau & Co had 26 litho presses 
besides 5 collotype and only a handfull of 
letterpresses.

Ottmar Zieher had likely a strong posi-
tion in ppc publishing trade before/

around the turn of the century. But more 
and more competitors entered the market. 
The times of good profits to be made quick-
ly with ppc’s soon faded. O.Z.M. appears to 
have limited their postcard issues to Ger-
many and neighbouring countries quite 
soon. In 1920’s Zieher began to concen-
trate publishing activities on central and 
southern Germany, with a few exceptions 
now and then. Not to forget that ppc’s were 
influenced by trends. Monochrome gra-
vure printed cards were popular suddenly. 
Haven’t found any Zieher’s of this make 
yet, but a couple of 1920’s gravure imita-
tion which had been on offer before. Real 
photo cards were also welcome by buyers, 
and O.Z.M. offered a growing number from 
about 1922 on. The typical coloured (Au-
tochrome-type) cards were less asked for.

Who the supplier of O.Z.M.`s grow-
ing line of real photo cards were is 

unclear. There are two different makes/
qualities. Pinkau had also real photo card 
printing on offer. But despite a handful of 
halftone printed cards with Zieher pub-
lisher line, without any codes but typical 
“Pinkau-smell”, I have never seen any O.Z.M. 
ppc’s with Pinkau’s Dot & Dash codes on. 
The code system that followed the Capital 
Letters. Had the business relationship end-
ed? After more than 30 years? Who knows.

PS: At this place I wish to say farewell to 
George Webber, Guernsey. A big Thank 
You and all the best wherever you are. 

	 Helmfried Luers/TPA.

Castle Elmau 
with the Alps in 
background. Zieher 
bromide (photo)
card no. 271. Not 
p/u but with dated 
message from 
1926.

Mittenwald. Street 
view. Bavarian Alps. 
Zieher “Phototon” 
card no. 4173. 
Mailed from Austria 
to Germany in June 
1929. High quality 
collotype printing 
by unknown printer 
on special matt 
card. Very photo-
like indeed.

Schlangenbad. 
Health Spa near 
Wiesbaden, Hessia. 
O.Z.M. “Bromo-
glanz” card no. 343. 
This was sort of real 
photo imitation. 
Collotype printing 
on special board 
with additional 
lacque finish. Not 
p/u, unknown 
printer. Should date 
from late 1930’s.

Der Walchensee. 
Deep lake in Bavar-
ian Alps. Zieher 
“Fotokarte” with 
the highest number 
(3710) I have seen 
on Zieher real 
photo cards yet. P/u 
early 1938. Only 
few later postally 
used Zieher cards 
found (eg. 1941). 
No post-WW2 card 
issues seen at all.

Portrait of Ottmar Zieher (detail) and Zieher company history information taken from: 
“Münchner Ansichtskarten. Anmerkungen zu ihrer Geschichte” by Adolf Kugler. Published in 
“Aus dem Antiquariat” – Börsenblatt für den Deutschen Buchhandel · Frankfurter Ausgabe · 
Nr. 26 vom 31. März 1988. All other illustrations from own collection.
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