Rommel design 516, with L. Schaller Rommel design 682 (1908). P/u
sole distributor mention, p/u August June 1911. Smooth surface (‘Ivory’)

1900. Rough surface card. card.
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Mainau. Castle & harbour. Printed by Rommel & Co. P/u 1907.

THE POSTCARD ALBUM #31

Martin Romme & Co., Stuttgart

Collotype fine art printers, appointed to the court, buiness set

up on 1 March, 1870. Taken over/property of Richard Rommler

(Emil’s brother) since March 1895. Specialised in colour collotype
printing and illustration printing for luxury book editions.

Klimsch 1907 provides some additional details on the business
at Urbanstr. 33, Stuttgart. The son Hans R. Rémmler had become
company secretary. Besides catalogues and illustrations for art
and science, Rommel & Co. had specialised in publishing/printing
mostly flowers, but also berries/fruits (‘colour after nature’) post-
cards. They had 8 collotype presses and employed 35 persons.
Richard Rommler died in the age of 59 years in 1908. Business
was continued by widow Elise & Hans R. Rommler. Surprisingly
company data remained unchanged for many years in Klimsch
editions. Then a new house number, no 42 instead 33 and in early
1933 the Rommel company moved business to Neckarstr. 46 IlI.
Martin Rommel & Co. listed in Klimsch 1935 for the last time.

B Rommel cards: | have accumulated some 100 cards. The earli-
est flower designs dates from 1900-1901. Publisher name on pic-
ture side together with sole distributor mention, local company
L. Schaller. My cards show individual numbers in the 500 range.
The address side with old-style “Post-Karte” imprint (“Sword-P").
The follow-up address side layout shows a rather big UPU block
imprint along the upper side of the undivided address side.
Publisher line moved to address side. A minority of cards have
a smaller UPU block arranged in the upper left corner. Schaller
mentioned occassionally only. The smaller UPU block version
turns up on some of the divided back (post-1905) issues. Again
most card numbers are from the 500, few in the 700 range.

Starting in 1906 a year date was added to the publishing line, my
latest sample with a ‘1921 mention. Furthermore the above illus-
trated company logo appears on cards (according my samples)
of post WW1 years. Full name mentioned no longer but logo and
card number only.
Besides numberous flowers/fruits designs, usually of high repro-
duction quality (collotype/lithography), Rommel printed also
standard topo views as well as other (coloured) contract work.

Rommel des. 703 (1907). P/u 1908.
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M. Hendschel, Frankfurt/Main, pub-
lished a series of at least 25 designs
titled “From A. Hendschel’s Sketch-
book” printed by M. Rommel & Co. My
three samples were all p/u in late 1902.

A. Raczynski, Krakau, published
the series “Quo Vadis” after paint-
ings by Hendryk Sienkiewicz. This
is card no. 19: “Urbi et Orbi”. Not
p/u, c. 1906. Colour printing by
Martin Rommel.
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