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Berlin, Ritterstr, (seen from the Luisenbrücke). Difficult to find view of a street that
housed many postcard printer/publisher firms. Monochrome collotype card (no. 299)
published and printed by Knackstedt & Näther from Hamburg!! P/u May 1900.

* Printed in Berlin (4) *

Welcome to part 4 of my
research on Berlin based
printers/publishers.
Finally managed to get
to Berlin for a couple of
days. Despite the long
time gone by, war dam-
age, the erection of the
wall and the re-construc-
tion and re-arrangments
of some parts of the city
and districts, it is still
possible to find some
traces of firms once big
in ppc business. There is
still plenty to discover
and I hope to go there
again a second time.
This time I start with
Stern & Schiele once
again. This otherwise lit-
tle-known company has
a really fascinating com-
pany history, but more

important, a big produc-
er of picture/subject
postcards (also export)
for quite some years.

Hermann Hadorff & Co.
is also around, although
I have not found much
data on their company
history. I think they were
the Berlin printers for
ANC, but have the final
proof not yet in hands.

This research requires a
terribly amount of time.
Currently I avoid the big
companies (NPG, Roto-
phot, A&M/Amag, E.A.S.,
Wolf Hagelberg etc), al-
though readers continue
to ask for information.

Hope you enjoy it! Com-
ments and further infor-
mation always welcome!

Berlin firms subject of research

TPA #20
(1) Osnabrücker Papierwarenfabrik (OPF)
(2) Berl. Phototyp. Inst. Robert Prager
(3) Selmar Bayer (SB)

TPA # 21:
(1) OPF part 2
(4) Stern & Schiele (and others!!)
(5) Hermann Hadorff & Co. / W. Greve

TPA # 22:
(4) Stern & Schiele (and others)
(5) Hermann Hadorff & Co.

Stern & Schiele4

Access to the Berlin addressbooks as
well as more S&S and D.&C. B. postcard
finds have brought some new details on the
company history to light. Although I have to
admit that there are quite a number of un-
solved matters.

This issue I show some samples of S&S /
D&C subject cards. According reviews found
it must be more than 1000 different designs.

Little girl with flowers – SS B logo with no.
6028, which is either a card or series number.
Not p/u. Think this is the “Ottotypie” proc-
ess quality, red/brownish duotone collotype
offered by “Dammeyer & Co.” in an advert
from 1905 (ill. see TPA #21, page 30)

Rural spring view – in wooden picture frame
design. Colourful oval shaped (and em-
bossed) illustration with golden-bronze back-
ground. Heavy glossy finish. SS B series 8507,
for export. P/u Dec. 1911 in Germany. Print-
ed almost entirely by chromolitho process!

The Stern & Schiele company
history in chronological order:

In post-1920 published directories the year
S&S was established is usually stated as
1902. This might be correct, but the first
entry in the Berlin addressbooks is found in
the 1903 edition.

1903 Stern & Rothenberger, Fine Art
Printers, Schöneberg, Hauptstr. 7a 8 IV.
Owners: Felix Stern and Christian Rothen-
berger (an illustrator/artist).

1904 Chr. Rothenberger had left the part-
nership. Waldemar Chr. Schiele became the
new partner of Felix Stern. The company
name read now Stern & Schiele.
1905 S&S (and D&C) moved their busi-
ness to Schöneberg,  Bahnstr. 22 IV.
1906 S&S moved again, to a location they
had been before: Schöneberg, Hauptstr. 8.
1908 W. Schiele had left the company (to
become partner/later owner of Högelein &
Schwabe, collotype/litho printers)) and the
new partner was Dr. phil Ludwig Lippmann.

1909 S&S left Schöneberg and moved to
Berlin S 14, Dresdner Str. 43.

1911 Instead Fine Art Printers, S&S called
themselves Collotype Printers now.

1915 S&S had now a company branch at
Berlin SO 16, Neanderstr. 16.

1919 Dr. Lippmann had left the partner-
ship and Felix Stern is now sole owner.

SERIES TITLE or subject ARTIST
(cards/series)

*2547 (Children) L.D.

*2609 (Children) F. Baumgarten

*2766 (New Year?) F. Baumgarten

*2873 (Flowers) M.N.

*2970 (Children) F. Baumgarten

M&B dropped the “Künstler“ in the publisher line. It reads “Serie“
only. Their logo is often no longer at top of dividing line position.

*2972 (Flowers) ?

*3054 (Children) F. Baumgarten

*3190 – M.N.

*3223 – F. Baumgarten

*3274 – F. Baumgarten M&B series 2196. Without own title anymore. Signed A. Haller.
Combined halftone/litho printing process. P/U 1917 in Germany.

ED. NOTES:

“(12)” indicates that Ken is either proud own-
er of the entire series or knows the number
of cards in the set. In general I believe that
for many years M&B used to publish 12 diff.
views per series. A single series known so
far even consists of 24 diff. cards. Sometimes
you find “12 Künstler-Postkarten”  mentioned
in the publisher line.

“?” is unfortunately often found for the artist.
It appears that M&B indeed often did not
include the artist’s signature. Some work look
like being designed by M&B’s own lithogra-
phers and not by independent artists/illus-
trators. In some cases the “?” could also stand
for an illegible signature. But as said before,
an artist postcard should show always the sig-
nature or name of the artist. But the Meissn-

er & Buch people did not care much and
called all their cards “Künstler-Postkarten”.
Then with series 2972 (or 2971 already) they
finally dropped the “artist” although cards with
work of Fritz Baumgarten, a popular artist
then, were published not much later.

Series titles: M&B broke with this long time
practice during WW1 years. I have added
the series information from my M&B bill
dated March 1915. (series 2117-2126). These
were the cards for the spring 1915 pro-
gramme. I guess that not much later M&B
used no series titles anymore. I am quite sure
that M&B did not publish many cards in their
artists series during the rest of the war. Many
of the workers were called to the front, pa-
per, printing inks as well as other supplies
became short.

Titles mentioned twice (reprints?): The se-
ries “Als der Grossvater die Grossmutter
nahm” (When grandfather married Grand-
mother) is found as M&B series 1159 and
then again as series 1587. Are these series
identical? Does anyone have the entire se-
ries to compare and find out? Other titles
sound very similar. Series 1298 deals with
Grandma’s youth and so does series 1460
and 1956. Then we have series 1507 “Auf
stillen Pfaden” which sounds very much like
series 1265 “Auf lichten Pfaden”. The latter
in quite old-fashioned German.

You see there is still a lot to find out, besides
compiling a M&B series checklist as com-
plete as possible. Any additional informa-
tion from your side on M&B cards and
series is much appreciated!

Is this another

Meissner &
Buch logo?

In last TPA issue I think we cleared the
matter with the M.B.L. in flag logo which
some collectors believed to be another
logo of Meissner & Buch.

Not long and the above illustrated M&B
logo in oval frame turned up. Once again
some readers believed strongly it belongs
to Meissner & Buch, Leipzig. Well. this is
indeed difficult as the cards with this logo
on, (and the older one with additional “N”
as I know now) are looking (very) similar
in design and printing quality to many of
“our” M&B cards of post-1910 production.
I show an Easter greeting card bearing the
above M&B logo (without “N”).

All cards reported of and the ones I man-
aged to find were p/u between 1912 - 1931.
But none shows a series or card number.

One has an imprint for dis-
tribution in Hungary. Anoth-
er problem was that the ad-
dress side layout shows in-
deed a few similarities with
some of M&B’s address side

layouts. M& B used
a variety of address
sides styles.

But why should
M&B use a second
logo in pre-1914
years? I looked at
the cards I had care-
fully again and it
was the “N” in the
M&B logo (see ill.)
that finally helped
to solve this puzzle
in the end. All my
MBN cards were p/
u before 1928. And
the few I have with M&B only were used lat-
er. By the way, the M&B in decorated oval
logo was either found in rather small size in
the lower left corner of the address side, or
in bigger size at top position of the dividing
line. What could had been the reason for
not using the “N” in logo anymore? Initial of
a partner that had left? No, not really. But
what about a move? Especially when con-
sidering the “N” to stand for the initial of a
city? This was the answer indeed!

This logo was not used by Meissner & Buch,
Leipzig, but by Moriz & Barschall, Berlin.
Georg Moriz and G. F. Barschall took over

the business of Carl Hellriegel (establ.
1842), Kochstr. 3, in 1907. Modernized and
moved the printing works (specialized in
postcard printing!) to Jägerstr. 2 in Neu-
kölln, a city that become part of Berlin
City in 1920. And here we have the “N”.
By the mid/late 1920`s the business had
moved to Mühlenstr. 31-32, Berlin O17 and
was run by G. Moriz alone. No need to
have the “N” in logo anymore.

Moriz & Barschall were a big company
with some 40 printing presses, 160 other
machines and 400-500 workers. Until
1935 when the company was wound up.

MEISSNER & BUCH SERIES



41THE POSTCARD ALBUM #2316 THE POSTCARD ALBUM #23

SERIES TITLE or subject ARTIST
(cards/series)

*1553 Iris Serie: HIP HIP HURRAH! ?

*1554 Iris Serie: WINTERSZEIT ?

*1555 Iris Serie: SPAZIERGANG ?

*1557 Iris Serie: MINIATUREN ?

*1568 Iris Serie: GLÜCK UND SEGEN ?

*1569 Iris Serie: LÄNDLICHER FRIEDEN ?

*1572 MINIATUREN FOLGE I ?

*1585 SIEH, ES LACHT DIE AU! ?

*1587 ALS DER GROSSVATER DIE
GROSSMUTTER NAHM ?

*1589 SPIEL UND TANZ ?

*1602 WINTER IM WALDE Paul Hey

*1607 Iris Serie: WEIHNACHTSGLOCKEN ?

*1631 ASTERN C. Klein

*1632 Iris Serie: SPIELGEFÄHRTEN ?

*1636 Iris Serie: STILLE TAGE ?

*1648 AM WALD UND WEIHER A. Kaufmann

*1650 JUGENDZAUBER ?

*1651 FRAUENSCHÖNHEITEN ?

*1652 JAHRESZEITEN ?

*1656 UNSERE SCHULJUGEND ?

*1664 Iris Serie: TREUE FREUNDE ?

*1674 SEGELNDE SCHIFFE ?

*1693 Iris Serie: WOHL BEKOMM’S! ?

*1704 CHRISTGABEN ?

*1715 AEROPLANE ?

*1759 AURIKEL C. Klein

*1764 HUNDE UND KATZEN ?

*1767 TIERFREUNDE ?

*1768 RENAISSANCE ?

*1769 TRÄUMEREI ?

*1782 LANDSCHAFTEN À LA COROT

*1785 „LITHOGRAVURE“ VOR 100 JAHREN

*1801 JUNG HOLLAND ?

*1831 AUS DER BAUMBLUT C. Klein

*1832 NELKEN C. Klein

*1836 BLUMENGABE C. Klein

*1837 BLUMENRANKEN C. Klein

*1854 AUS DER ZEIT MARIE ANTOINETTES
?

*1857 KINDERBALL ?

*1865 PUPPEN-GESELLSCHAFT ?

*1874 (Christmas stories?) Paul Hey

*1880 PFERDEKÖPFE R.B. Adam

*1923 AM FESTABEND ?

*1931 SILHOUETTEN „FRÖHLICHE JAGD“ R.W.

*1932 FÜR DEN WEIHNACHTSTISCH Fritz
Baumgarten

*1937 LA JOURNÈE D’UN DANDY (? Chenell?)

*1951 AUF AUF ZUM FRÖHLICHEN
JAGEN! Harry Eliott

*1953 FROHE KINDERSCHAR ?

*1956 AUS GROSSMÜTTERCHENS
JUGEND ?

*1966 FASCHINGSLUST Fritz
Baumgarten

*1970 FLIEGENDE OSTERBOTEN ?

M&B series 1500. “Osterreise” with imprinted Easter Greetings.
Colourful design signed by well-known artist Mailick. “Postkarte”
imprint in 7 languages found on this card. P/U in 1909.

*1972 ELEGANTE DAMEN L.M.H.

*1979 IM LIEBEN HOLLAND Will Owen

*1983 FRÜHLINGSAHNUNG ?

*1984 HOLLANDS JUGEND ?

*1989 EDLER SPORT O.M.

*1998 GRUSS AUS HOLLAND F. Baumgarten

*1999 SCHREIBVERSUCHE AN DER
WANDTAFEL ?

*2000 PUPPENMÜTTERCHEN ?

*2003 UNSERE KLEINEN ?

*2016 BLUMENKANTEN ?

*2036 MODE VON HEUTE G.E. or E.G.

*2037 MODE VON EINST G.E. or E.G.

*2043 WINTERSONNE Pfeifer-Fried

*2046 LUSTIGES AUS ALLER WELT M.R.

*2082 SONNIGE TAGE Pfeifer-Fried

*2117 DEUTSCHE VEILCHEN ?

*2118 LIEBE FRÜHLINGSBOTEN ?

*2119 GLÜCK UND SEGEN ?

*2120 UNSERE HELDEN ?

*2121 DER FRÜHLING IST DA ?

*2122 AUS DER BAUMBLÜTE ?

*2123 FREIWILLIGE OSTERKOLONNE ?

*2124 OSTERGABEN ?

*2125 DER FRÜHLING IST GEKOMMEN ?

*2126 FRÜHLINGSSCHMUCK ?

*********** M&B stopped using series titles (see Ed. comments).

*2196 (Flowers) A. Haller

*2197 (Children / Carneval?) ?

*2207 (Flowers) ?

*2249 (Flowers) ?

*2281 (Flowers inside frame) ?

*2335 (Flowers) ?

*2357 – G. Grobe

*2380 (Dutch motif) ?

*2426 (Flowers) ?

*2447 (Children / Eastern) L.D.

*2464 (Flowers) ?

*2467 (Flowers) C. Klein?

*2495 Fairy Tales /Little Red Ridinghood F. Baumgarten

*2498 (Children) L.D.

MEISSNER & BUCH SERIES

Dammeyer & Co.
Current research has led to following com-
pany history reconstruction:

1901 The business of an Otto Dammeyer
was mentioned for the first time. He
worked as a commission and export
dealer for the deLuxe Paper trade. His
address: Dresdner Str. 117, House II.

1903 Otto Dammeyer, his business was now
described as ‘Kunstanstalt’, which at
that time was a term that could mean
almost everything. His speciality were
picture postcards. The address read
now: Dresdner Str. 14, House III.

1904 Another move to Berlin NO, Lands-
berger Allee 29. Sole owner: Otto
Dammeyer.

and Dammeyer & Co. was set up. ‘Kun-
stanstalt’ and artists’ card publisher.
Address also Landsberger Allee 29.
Owner: Mrs. Marie Dammeyer.

1905 The O. Dammeyer business is not list-
ed anymore. Otto lived in Schöne-
berg, Feurigstr. 54, 3rd floor and
called himself a “company secretary”.
Dammeyer & Co. was found now in
Schöneberg, Bahnstr. 22, 4th floor.
Same address as S&S collotype print-
ers. D. & Co. was operated by Walde-
mar Schiele & Felix Stern.

1906 S&S and D.&Co. had moved to
Hauptstr. 8, also Schöneberg.

1908 Waldemar Schiele had left the part-
nership. Dr. phil. Ludwig Lippmann
from Charlottenburg had become new
partner of Felix Stern in both firms.

1910 Dammeyer & Co. is not mentioned
as independent firm anymore.

D.&Co. B in circle logo, card from series
2887, not p/u. Strange ‘matt’ collotype look.

DEROP products advertising card. Printed by Stern & Schiele, Berlin S 14, bromide photo
imitation (b/w collotype with glossy finish). DEROP was the German distribution company
for Russian oil products. The shown events of which two are dated are a great gift. Ice
breaker “Malygin” used DEROP fuels, airship “Zeppelin” on its way to the Arctic refuels
DEROP, Avus car race Berlin 1931: the Mercedes team used DEROP solely and famous
Nürburgring motor-racing 1931: The driver Caracciola wins with DEROP.

1920 A new partner joined the firm: Erich
Sandberg.

1921 Erich Sandberg was sole owner now;
started to turn S&S into a group of firms.

1923 S&S was no longer a Collotype Print-
er but a “Graphische Kunstanstalt”. This was
a fine art printer with more than two print-
ing processes for production and profession-
al pre-press department then.

1928 The Neanderstr. branch was not list-
ed anymore.

1932 Time of drastic changes, re-organi-
sation and a new name: Druck- u. Verlags-
gesellschaft Stern & Schiele mbH, Graph.
Kunstanstalt, Berlin S 14, Dresdner Str. 43.
The owner of the limited company was now
Alex Oppel and managing director Arthur
Bremer. Erich Sandberg was company sec-
retary ‘only’. He was however, owner of W.
Neumann & Co., the collotype printers un-
der the S&S roof.

1933 S&S, W. Neumann & Co., Fabian &
Co. had moved to Berlin SO 16, Köpenicker
Str. 113. There were a number of other firms
of the graphic trade found in this complex.

1937 The company name underwent a mi-
nor correction: Druck- u. Verlagsgesells-
chaft vormals (formerly) Stern & Schiele
mbH.

1942 Ownership and name of company
had changed. This took probably place by
mid 1941 already. Druck- u. Verlagsgesell-
schaft Arthur Bremer.

1943 Last Berlin addressbook published
during WW2. Arthur Bremer was still listed
with what had been left of former S&S busi-
ness. No sign of life found in post-1946 years.
Some other firms who suffered from war
damage moved around. Much of the long
Köpenicker Str. was destroyed/damaged.

Listed are the years only when changes took
place/were published in the yearly address-
books. There is surely a lot of interesting
historical material still to discover (some-
where). The problem with S&S however is,
that many cards printed by them (for cus-
tomers worldwide!) do not show typical signs
for easy identification. The logo(s) or name
is not often found. Furthermore there is a
possible link between S&S and the (ppc)
printer Wilfried Deyhle, Berlin.

I show another subject card (“Bromolit”,
Dess. no. 119, p/u 1907) definitely printed
by S&S but with a yet unidentified logo on.
Most likely a customer of S&S, but who re-
ally knows....?

PRINTED AT BERLIN (4)


