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CANADA “201” Cards

Number Place P/U Date(s) U/B or D/B Notes

201241 Montreal 10. Sept 1907

201244 Can. Pac. Railway Dec 1908

201253 Toronto Oct 1909

201254 Niagara Falls H/T Colour

201255 Niagara Falls May 1909

201269 Toronto March 1907 U/B Earliest P/U

201271 Toronto (Restaurant) Feb 08, Sept 09
and Sept. 1910

201273 Toronto Nov 1911

291281 Toronto Sept 1907 U/B

201283 Toronto 20 Nov 1907 D/B H/T Colour

201285 Toronto 17 Mar 1909

201288 Toronto (School) Jan 09, Aug 1910

201290 Toronto (Church) Oct. 1909

201317 Toronto

201331 Winnipeg (C.P.Rlwy.) 24 June 1907 D/B

201342 Alberta No date

201344 W. Canada No date

201345 Alberta No date

201351 Canada 1912

201352 Canada Late p/u, 1926

201356 Canada Late p/u, 1916

201357 Can.Pac.Railway

201359 Alberta No date

201361 Can.Pac.Railway Feb 1908

201372 Can.Pac.Railway May 1910

201375 Can.Pac.Railway No date

201593 Toronto July 1910

201632 St. Anne de Beaupre H/T Colour

201633 St. Anne de Beaupre H/T Colour

201651 Quebec H/T Colour

201653 Quebec 27 Aug 1907 D/B

201783 Winnipeg 19 Nov 1907

201784 Winnipeg Sept 1907

201785 Upper Lakes

201786 Winnipeg

201788 Winnipeg Nov 1907

201790 Winnipeg Nov & Oct 1907

201819 Toronto July 1908

201833 Ontario Aug 1908

CANADA “202” Cards

202277 Montreal

202278 Montreal 1909

202561 Montreal No date

202563 Montreal Sept 1909

202565 Montreal 1912 Late P/U

CANADA “203” Cards

203011 Quebec

203012 Quebec 1912 D/B Late P/U

203013 Quebec June 1910

203014 Quebec

203015 Quebec July 1908 B&W version

203019 Quebec 1910 D/B 2 versions
B&W + Colour

203022 Quebec

203025 Quebec

“201 / 202 / 203” Codes for CANADA  (cards H/T Colour & Mono)

PINKAU

“200” CODES

By George Webber

(Nov. 2007)  Copyright reserved

Emil Pinkau & Co. AG, Leipzig, Saxony, was
probably the biggest PPC printer and at the
very least these codes can be used to identi-
fy Pinkau printing styles for the year 1907.

There has been a lot of research on this print-
er in previous TPA’s (TPA #16 and others).
It is puzzling that E. Pinkau & Co. should
start numbering their cards for such a short
time in 1907. They started numbering again
with the secret Capital Letter coding in 1910.

There has been some new developments

1. Helmfried has found the first “200” for
Great Britain

2. Erick Middleton (USA) reports that for
one card the same number applies to a
colour version and also a black & white
version

3. Helmfried has found the use of Capital
Letters as well as the numerical “20x” cod-
ing for USA cards

4. Thank you to Bram Leeflang (Nether-
lands) for his input

I would particularly appreciate any further
data on the “203” cards above. Dates of post-
al use are especially sought on these “203”s.

Finally I leave you with a puzzle. Maggie Toms
(Canada) has found a card that both of us
are sure is printed by Pinkau. The unusual
thing is that it is coded with a 3 figure
number only, in this case “714”. Further 3
figure examples are sought, especially dated
ones.            (contact address on page 54)

Note by the Editor:

The title illustration shows the Pinkau fac-
tory at Wittenberger Str. (erected 1897) and
comes from the first shares issued in 1903
when the business was converted into a joint-
stock company (AG). Practical matters like
business/production re-organized, moves,
extention etc were often the reason for new/
changed card codes. The Pinkau factory was
extented in 1906 as well as in 1910 (!).

In previous TPA is-
sues we have dealt
with big German ppc
printing houses like
C.G. Röder, E. Pinkau
& Co. both from Leip-
zig, Knackstedt &
Näther, Hamburg, last
issue with famous
Stengel & Co. from
Dresden, and others.

When speaking of
major German ppc
printers/exporters we
should however not
forget Dr. Trenkler &
Co. from Leipzig, who
was in pre-1910 times
probably one of the biggest ppc producers,
at least one of the top 3 firms in this field.

The early years

The firm was set up under the name Pho-
totechnisches Institut Dr. Trenkler & Co.
on April 1, 1894. Collotype - Letterpress -
Lithography Fine Art Printers. Specialty: pic-
ture postcards. The business was found at
Dorotheenstr. 54, Leipzig-Th. I strongly be-
lieve that the “Th.” suffix stood for the former
suburb “Thonberg” which became part of
the city of Leipzig in 1890. Owners were (ac-
cording Klimsch 1898) Dr. Bruno Trenkler
(chemist) and Carl Gustav Jährig, the lat-
ter probably business partner from the very
beginning. In my opinion, Gustav Jährig was
not only managing director but the driving
force in the Trenkler business, e.g.:

DRGM 84791: postcard with illustrations
done by different printing processes on diff.
coloured card. This design was registered
for Gustav Jährig, Leipzig.Th., Dorotheen-
str. 54 on Sept. 15, 1897.

An entry in the business column of PZ, Jan.
11, 1900 reveals another partnership and
name change: Mr. Georges Henri Joseph
Rigaux has left the company of Phototech-
nisches Institut Dr. Trenkler & Co., Leipzig-
Neureudnitz. The company name reads now
“Dr. Trenkler & Co.”.

I wonder who and what Mr. Rigaux was; an
investor? A specialist for photographical re-
production or patent holder of a photogra-
phy process? Another entry in PZ March 4,
1900 edition doesn’t make this matter clear-

GRAPHISCHE KUNSTANSTALT · LEIPZIG-STÖTTERITZ

er: Mr. Georges Rigaux has left the firm
Meisenbach, Riffarth & Co., Leipzig, as busi-
ness partner.

I have three pieces of Dr. Trenkler & Co.
correspondence, all of different lettherhead
design, but used/dated between early Oct.
to late Nov. 1900. Business address reads:
Dorotheenstr. 8/9 and not 54. Still “Leipzig-
Th.” and not “Neureudnitz”. Wonder if they
had moved by then into larger premises or
if house numbering had been officially rear-
ranged. My 1909 Leipzig addressbook  shows
that the Dorotheenstr. was rather short and
with no house numbers higher than number
12. The Dorotheenstr. (named after a “Dor-
othea”, member of the Reichel family who
gave their garden away for this street, led in
1909 from the “Dorotheenplatz” across the
“Dorotheenbrücke” (bridge accross the Riv-
er Pleiße) to the Thomasring/Rathausring.
Guess this district or some streets were re-
arranged some time in the early 1900’s.

Dr. Trenkler & Co.’s postcard printing busi-
ness prospered so much that it was neces-
sary to errect a huge factory building in Leip-
zig’s suburb Stötteritz, Eichstättstr. 11 some
time before 1905. See the factory illustra-
tion above. Below: boxes with Trenkler post-
cards for worldwide customers at a port.

The Trenkler/Glaser “AUTOCHROM”
dispute

This printing process was perfected and used
widely for ppc’s from about the turn of the
century onwards. This term was commonly
used in printed trade circles. A halftone il-

lustration/photo (in
black ink on a letter-
press) was superim-
posed with 3-5 col-
ours on a litho press.
Usually with red, blue
and yellow inks; red
and blue often print-
ed twice: bright red/
regular or dark red,
bright blue a.s.o. de-
pending on the re-
quired final colour
impression.

Most bigger German
ppc printers had their
own process names
registered, based on

Autochrom process but with their own little
secrets and tricks to prepare /colour print-
ing formes. Now clever Louis Glaser from
Leipzig was the first to register his Palette
with Autochrom (see ill.) logo in 1899. Some
time later Glaser even managed to have the
word “Autochrom” registered solely for his
business. As said above, this term had be-
come common in printing trade.

Dr. Trenkler & Co. used the term “Auto-
chrom” in their price lists and in an advert
in “Der Photograph” in 1900 and 1901. Lou-
is Glaser told the Trenkler people not to use
this special term anymore or to describe the
quality offered as similar to Louis Glaser’s
Autochrom process. Of course Dr. Trenkler
& Co. denied to do so, they were competi-
tors on many markets worldwide. Which
turned out to be a costly mistake years later.

In 1902 Gustav Jährig tried to get the term
“Autochrom” officially cancelled from the
trade mark records but failed. Louis Glaser
took G. Jährig, managing director of Dr. Tren-
kler & Co. to court. Don’t want to bother
you with details, with all the experts called
in. In the meantime Trenkler had used the
words “Autochromotypie” as well as “Auto-
chr.” instead. On January 23, 1906 G. Jährig
was cleared of suspicion. Not long and the
next higher court reversed this acquittal. And
the story went on. The second judgement
was announced on Jan. 7, 1907, now G. Jäh-
rig being guilty for using a trademark with-
out permission in an advert but not for use
in pricelists. 400 Marks fine and another 500
Marks towards Louis Glaser. Both parties
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201 Type No. Other Numbers P/U Date Place
E’s, N’s etc

201138 E1201 1909 Williamsburg Bridge, New York

201184 E1218 1909 New York

201177 E1228 1909 Broadway, New York

201134 E1201 1908 City Hall, New York

No “200” code E6602 1907 Portland, Maine

No “200” code E7462 1910 Binghampton, NY

“E” Codes USA  (some are “201”, others are not). H/T colour

Note: D/B permitted March 1st 1907 in USA (but Dec 18th 1903 in Canada

Code Number Place P/U Date U/B or D/B Notes

201168 New York U/B Pre 1908

201175 New York 25 May 1908 U/B 2 versions

201175 repeat New York D/B 2 versions

201518 Detroit Sept 1908 D/B

201602 Detroit D/B

201713 St. Louis 3/12/09 D/B

“E” Codes for USA (omits E Codes above). All known cards H/T Colour

Code Number Place P/U Date U/B or D/B Notes

200559 Liverpool D/B

200798 Cardiff, UK D/B

Great Britain “200” Codes

The original shoemaker workshop, “Hans-Sachs-Haus”, Nürnberg. with
inserted picture of Hans Sachs, signed Carl ...? From top: 1) Trenkler &
Co. printed with code “i 2282”; 2) with Trenkler “s 510.0” code; 3) now
with Pinkau D&D code and publ. imprint “Andro-Verlag Nürnberg 28”.

By chance I managed to collect 3 cards
showing the same picture. Nothing special
you would say? Each card comes from a
different print run/printer. Two cards were

printed by Dr. Trenkler & Co., Leipzig in the (mid) 1920’s, and
the third by E. Pinkau & Co. This find fits nicely with the article
on Trenkler & co. in this issue (page 19) and the role E. Pinkau
& Co. played after Trenkler business broke down.

The monochrome collotype printed card itself is not very excit-
ing. A sketch of the workshop found in the Hans-Sachs-House.
All three cards bear an identical rubberstamp imprint of the
(private run?) museum and the name “E. Daut” (proprietor?).

Hans Sachs (Nov. 5, 1494 – Jan. 19, 1576) was not only a shoe-
maker but a popular poet and singer from Nürnberg (Nurem-
berg). An early sympathizer of Martin Luther.  His
memorial together with the other (more popu-
lar I think) son of Nürnberg Albrecht Dürer
is seen on the card (p/u 1900) below. Publ. by
the German Butcher Paper, Berlin, who had
held their annual butcher meeting at Nürnberg.

Portland, ME. First Parish Church. P/u in
1907 and was surely printed (co. halftone)
by E. Pinkau & Co. The “E 6602” code on
address side almost cut off.

Triple!!

Thanks to Helmfried, I would like to show readers of “The Post-
card Album” some of the curious cards, postal strikes, letters,
giveaways and memorabilia in my collection.
Comments, facts most welcome as I’m never too old to learn on
(for contact address please see page 55).

My first venture is a follow-up from TPA #21 page 24, and #22
page 5, K&N / The Rotograph Co., N.Y. City, Japanese ethnic cards.

Shown are J 9 Afternoon Tea and J 10 Entertaining Visitors. These
cards are in fact trial or test pieces. Glad to say, rescued from the
waste bin. Both cards are roughly cut. The J 9 has a blue streak,
printed not drawn. Rejected mark! Imprint reads “Handcoloured”
but no trace of handcolouring. Has anyone a finished copy?

The third card is printed in Japan, but has German text, which
reads: “The famous landscape of Oita”. This is the first picture
postcard with German text I have ever seen.

#1#1

Chris has led you to Japan but now we return to old
 Europe. Below you see an interesting dressed up wom-

an, an imprint reads POLAIRE. This French card puzzles
me quite some time already.

The size of the collotype printed card is unusual in my
opinion. It measures 96 x 131 mm and bears the regular
Carte Postale imprimt. It was postally used in France in

August 1900. Af-
fixed are two 5
Centimes post-
age stamps. No
publisher listed.
Who/What was
“Polaire”?  A sing-
er or actress? A
character from a
play? I think it
has little to do
with arctic ice.
On picture side
we find a sort of
signature which
reads Prof. Steb-
bing. Was it the
photographer?
Well, I am really
not sure.

Another card that is also not in perfect condition anymore, surely worth
 almost nothing, but interesting anyway (in my opinion). It is a b/w “real”

photo card of industrial make and bears absolutely no information on the
shown view or publisher or anything else.

The card was mailed in early January 1938 from Chiswick (GB) to Falkensee
near Berlin. The message is in German, birthday greetings, but nothing of
interesting helping to identify the picture. The group of actors posing in
(fancy) dress on stage and/or the painting in background of an odd house
might help to identify the play. Theater? Opera? Any ideas?

PINKAU “200” CODES


