
31THE POSTCARD ALBUM #2326 THE POSTCARD ALBUM #23

THE FILE

KNACKSTEDT & NÄTHER

KNACKSTEDT & CO.

HAMBURG

PART 5

Welcome to part 5 of K+N research.

My attempt to put some light on the compa-
ny history of one of Germany’s biggest (col-
lotype) postcard printers in pre-1910 years
started with part 1 in TPA #17. Followed by
part 2 in # 18, part 3 in # 19 and part 4 in
TPA #21. So far a total of 18 pages with in-
formation and llustrations, plus another 2
pages on early K+N cards in Great Britain
by George Webber (TPA #19).

Part 5 is the last for the time being. As I told
already in my introduction of K+N part 4, I
do not manage finding reliable information
on some years of Knackstedt & Näther his-
tory. I failed to unearth information on the
Knackstedt family and the successors al-
though the business continued to be around
until the late 1960’s. I don’t have the time
(and means) to go to Hamburg for a couple
of days to check archives I might get access
to. Even internet doesn’t help much with
K+N research and I haven’t found anything

at all of interest except numerous cards on
offer. This leaves me in a sort of unsatisfac-
tory situation and I better put this project
aside for some time.

Several readers have offered to help with
K+N research. This is of course much ap-
preciated and although it produced no re-

sults I wish to thank them anyway. My hopes
that collectors/researchers of US Rotograph
Co. cards could probably provide some use-
ful details, or at least show interest in K+N
company history were abandoned. Well, it
was this firm that supplied many of the Ro-
tograph cards. “The Rotograph Co., N.Y. City”
was a joint-venture of NPG (Neue Photog-
raphische Gesellschaft), Berlin and Knack-
stedt & Näther.

The (personal) background of the close
(business) relationship of the NPG  and K+N
and their managers is another matter I
haven’t made any progress with.

Well, K+N continues to be one of my favour-
ite (collotype) printers and somehow I am
sure that one day in the near future the right
documents are going to turn up making it
possible to tell the entire story. Here now
some more puzzle pieces and facts on the
business history of Knackstedt & Co. = im-
mediate successor to K+N.

KNACKSTEDT & CO.
K+N declared insolvency on May 2, 1910 (for
complete details please see TPA #19 page
29). In PZ no. 47 (1910), June 12, we find
already an advert of the “new” firm Knackst-
edt & Co. (see ill). Louis Knackstedt (and
partners) had bought back their own premis-
es at Wagnerstr. 70. Here had been the busi-
ness of H.A.J. Schultz & Co., also ppc print-
ers, taken over by K+N a few years earlier.

Tricky Louis Knackstedt (and his partner
Leopold Wernthal) had left K+N business as
managing directors after turning the busi-
ness into a Ltd. with a business capital of
800,000 Marks in March 1909. Now Louis
was in the position to open a new firm im-
mediately and become managing director
again without any legal problems. That is why
I call it a “controlled breakdown”.

PZ no. 56, July 14 1910: Carl. G. Krüger, Ham-
burg, becomes sole agent of K & Co. for the
country of Finland. Did not realize that
former K+N had been so busy on the Fin-
land market.

PZ no. 59, July 24, 1910: A half-page advert
informs the public that Knackstedt & Co.
has bought the entire postcard production
facilities of former K+N business. This in-
cluded a stock of some 80,000 negatives,

Advert from PZ no. 47 (June 12, 1910). Advert (detail) from PZ no. 59 (July 24, 1910).

plates, photographs etc. Furthermore K &
Co. claims to concentrate on the national
(ppc) market. Mentioned are also delivery
times, which show how much Knackstedt &
Co. was in need of orders: regular collotype
jobs 2-3 weeks, BUT express orders in 8 days
without extra charge. “Luxusdruck” process
as well as duotone cards within 3-4 weeks.
Chromo(lithography) jobs in 5-6 weeks.

K & Co: Printers and Publishers?

The Büttner cards

Publishing postcards means that you first
have to invest some money, before you might
make some profits. Now Knackstedt & Co.
had bought the huge K+N stock of nega-
tives with mostly views from Germany. Be-
fore being outdated this material needed to
be put on the market again. But what to do
when money is short?

Albert Büttner, Hamburg 24 and/or Ham-
burg 36, Bleichenbrücke 6, took over hun-
dreds of views from Hamburg and other plac-
es, also shipping subjects, to be published
under his name. The name ‘Büttner’ is found
quite often in Hamburg, many busy in im-
port/export and (seaport) related trades.

It is not surprising that Knackstedt & Co. is
mentioned as printer and A. Büttner as pub-
lisher on most cards I know of. This way both
parties benefited. However, K & Co. was not
the printer of each and every card with Büt-
tner publisher mention! It appears that Büt-
tner, due to unknown reasons, ordered print-
ing from another source, using negatives of
previous K+N printed cards (see ills. next
page please). These cards show another dif-
ference: The publisher line reads (translat-
ed): Publisher: Albert Büttner, Hamburg 36
(or with Hamburg 24 address), previously
publishing dept. of Knackstedt & Näther.

I do not have postally used samples with
above imprint to date A. Büttner orders
placed with a different printer. I believe they
date from c. mid 1910-11, the early stage of
Büttner “recycling” former K+N views. At least
there is not a single card p/u 1910-11 among
my about 50 samples of Büttner/K & Co.
co-operation which lasted at least until mid
1913 according imprinted year
dates found on some cards.
Albert Büttner also had a
logo designed very much in
K+N / K & Co. look.

Fritz Baumgarten  ·  The Oppel & Hess cards

I strongly believe that the artist/illustrator
Fritz Baumgarten needs no special introduc-
tion to most postcard collectors.

However, I think he is even better known to
collectors/lovers of children/picture books.
Quite some of his work, especially the vari-
ous gnome stories are still being published.
It is estimated that F. Baumgarten has illus-
trated between 450-500 books during his
working life.

Fritz Baumgarten’s work and life: Here is
what I found on the internet, in books/pub-
lications and from a tv documentary (MDR
2007). Fritz (his surname was Friedrich Karl)
Baumgarten was born on August 18, 1883
in Reudnitz, at that time still a city on its
own before becoming part of Leipzig. The
family moved to Leipzig during his school
days. His father is said to had been a paint-
er/artist who encouraged his son early to
become an illustrator. Fritz moved to Mu-
nich for studies (and later also to the Dres-
den academy?). Besides his studies to be-
come a commercial graphic artist / illustra-
tor he appears to have stayed all his life at
his hometown Leipzig.

Fritz Baumgarten worked as book illustra-
tor for smaller publishing houses and of
course designed postcards in the years pri-
or to WW1. His today best known (children)
cards were published/printed by Meissner
& Buch, Leipzig (see M&B card series on
page 12 please) and B. Dondorf, Frankfurt/
Main. These, by quality chromolitho process
printed cards, are what most collectors are
looking for today. The cards are usually
signed with his full name. Baumgarten’s work
was also published by foreign companies, e.g.
de Muinck & Co. from Amsterdam.

But his work was also used for different types
of greetings cards, sometimes without sig-
nature. Some collectors compare his work
with that of Pauli Ebner, finding many simi-
larities. Perhaps because both have studied
at the same academy at about the same time?

Fritz was soldier in WW1, survived, and con-
tinued to work as an illustrator. By the way,
his work is found on postcards issued be-
tween c. 1910-55. Fritz married Elsa Hallburg
in 1931. I think it was about the same time/
mid 1930’s, that Fritz started to produce his
“Wichtel” (gnome) stories in a bigger way.
They are done in a bit different graphic style,
colourful and usually show a perfect world
(in the woods/nature). Teddy bears, gnomes,
birds, bees and all the other animals/insects,
dressed up as humans of course. These sto-
ries were published by Oppel & Hess from
the city of Jena (Thuringia) on postcards. No
idea how many series were issued, but it must
be quite a number.

Then came WW2, and the Baumgarten’s sur-
vived also this war. Their address in 1949
read:  Leipzig S3, Selnecker Str. 14 (ground
floor). The German Democratic Republic was
set up then and the humourous animal/hu-
man being illustration style was not welcome
very much anymore. Some of his art work is
found on GDR greeting cards anyway (Carl
Werner, Reichenbach for example), often
without signature. however. Most of Fritz
Baumgarten’s post WW2 production was
(successfully) published in West Germany
(and other countries) only.

Then in late April 1966 his wife Elsa died.
Fritz Baumgarten, the creator of so many
humerous stories/creatures, appears to have
never recovered from this loss. He commit-
ted suicide on November 3, 1966.

* * * * *
Illustrated on opposite page are six O&H
cards with pictures from Baumgarten’s typi-
cal “Gnomes” stories. Plus another two with
illustrations from fairy tales series. I have
more FB cards and only few are postally used.
They date from the late 1930’s up to the early
WW2 years. One has the printer war censor
code “M/1221” which could identify the print-
er of the well done halftone printed cards. I
guess not only children enjoyed the happy,
full of harmony, colourful views during these
dark years in Germany.

The publisher was the Kunstverlag Oppel
& Hess from Jena (logo ill. on opp. page).
This fine art publisher (?) is really a mystery
as there is no such firm found in any pub-
lisher directories. Said to have moved busi-
ness after WW2 to Darmstadt, West Germa-
ny. But also there I have not found any trace.
The only entries discovered so far are from
the  “Papier-Adressbuch Deutschland” 1927
and 1931 editions. Here the business is al-
ways described as “Luxuspapierwarenfabrik”
= deLuxe Paper manufacturer. I have also
never seen any other cards with their name
or logo on yet. If you have any, please let me
know. Another odd matter are the series/
card no`s. Hold some 20 diff. O&H Baum-
garten cards, but the card number is always
either an “1” or “2”. So, I wonder how many
cards were found in a single series?

Most Baumgarten work is easy to identify.
His full name or the typical script style “FB”
signature is found some-
where in the lower portion
of the picture. Some (greet-
ing) cards, as well as some of the 1950’s GDR
production do not show his signature. With
or without signature, postcards with art work
of Fritz Baumgarten becomes wanted, also
the later series of the 1930’s.
(Thanks go to Harald Siefert for supplying
most FB cards illustrated).

Who was Ernest Page?
It reads “An Ernest Page Picture Postcard”
on address side. Published by Ernest Page,
Warbleton, Sussex (GB). Interesting designed
address side with plenty of floral ornaments
and the ‘page boy’ E P logo (ill. below).
I have three of his cards (ill at top: C003;
below C004). A. Byatt mentioned in his book
“Picture Postcards and their Publishers” a
total of 8 Page cards. And that nothing on
this artist/publisher was known. Perhaps this
has changed in the mean-
time and I just do not
know? The designs are
quite good, the colour half-
tone printing too, but I
wonder when they were
published. Are there any
p/u Page cards around?
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Knackstedt & Co.
The years until the outbreak of  WW1

I wish I would know how Louis Knackstedt
and partners managed to collect the capital
to buy the Wagnerstr. 70 premises and all
the ppc printing equipment, negatives stock
etc. from the K+N bankrupt’s estate. This
required cash and not promises.

I wish I could understand why a business-
man who, despite his (believed) good knowl-
edge of the ppc business, the steadily falling
demand for cards, lost export markets and
massive collotype printing overcapacity in
Germany by 1910, tried a new start with the
“old” business. No chance to do something
else? Offended pride of an once big man in
(ppc) printing business? Well, we will never
know for sure. Except the rare case of find-
ing a Louis Knackstedt biography....

The number of firms doing collotype (and
gravure process, often listed together due to
technical similarities) printing in Germany
had dropped to 76 companies by 1911. (It
were 93 in the “collotype boom” year 1904).
In 1912 only 69 firms were left.

Knackstedt & Co. continued to print cards
by collotype/chromolitho process. Their en-
try in the Klimsch 1913 directory lists a total
of 14 collotype/litho presses, and some 30

other machines.
Workforce is not
mentioned. They
had probably re-
alized that ppc
printing alone
wasn’t enough.
The listing de-
scribes K & Co.
also as factory for
collapsible box-
es, a booming
business then.

Another speciality of Knackstedt & Co. were
“stamp-like” gummed advertising stickers. I
am sorry, but I do not know the correct term.
What I know for sure is, that a growing
number of people collects these advertising
items avidly. I tried to obtain a K & Co. pro-
mo sticker, but wasn’t prepared to pay more
than 10 Euros for a sample in rather poor
condition. Illustrated  below is a photocopy.
I noticed also a number of these “advertis-
ing stickers” for various trades on offer, iden-
tifying Knackstedt & Co. clearly as printers.
However, unless they were used on envelopes
and postally used, you have almost no
chance to date them.

Printing equipment / New process

Klimsch 1913 directory provides no informa-
tion on number of workers, how many press-
es etc at Knackstedt & Co. A find of a 1913
postcard “booklet” with 20 (detachable) views
done by collotype process gives some idea
of printing format used.

Hamburg celebrated the retreat of Napole-
on’s troops from the city in 1813 a hundred
years later with a parade and other celebra-
tions. Most postcards from the booklet (also
published by K & Co) show peo-
ple in historial dress on parade.
This item appeared to had been
a good seller. K & Co. produced
a second ppc booklet with an-
other 20 view of the event.

The way it was produced shows
that they still had at least one
collotype press of the former K+N
printing factory holding about 50
cards per printing sheet. K+N had
at least two huge presses for up to
100 cards during the boom years.
These presses were not easy to
handle, slow, and you need a steady
flow of orders to feed them.

Lüneburg - Viskulenhof.  Pub-
lished by A. Büttner and with “former
K+N publ. dept. mention. Sepia (duo-
tone) collotype which appears to be
not printed by K & Co. The address
side layout looks more like printed in
Berlin(?). No card no. but a ‘2159” in-
stead. Printer no.? The publ. line is
also found in a single line version.

Hamburg - Jungfern-
stieg.  Publisher: Albert
Büttner. Printer: Knack-
stedt & Co. with the typ-
ical address side layout.
Quite common view,
excellent sepia (duo-
tone) collotype. Card/
printing no. 303.

 POSTCARD
NEWS · FINDS
  &  CURIO

TPA #23

Postcard shortage in New York??
These two identical cards showing the Times Building, Broadway
and 42nd Street, New York (col. halftone printed, average quality,
no publisher listed only a small “116” imprint) were mailed on the
same day Sept. 4, 1908, from the same post office (Passaic, N.J.), at
the same time (4 PM) to the same address in Germany by two differ-
ent people. Both senders wrote that they had arrived well. I guess
both cards did arrive even on the same day. Mr. Richard Bauer
was surely a little bit puzzled. Were there no other cards on sale?

Hannover, Goseriedebrunnen. B/W half-
tone card, dirt (from album) on picture side,
the card was cut. What makes it interesting?
The message by ‘Hans’ reads quite normal.
Appears to be addressed to an aunt of him.
That he is new in Hannover, got almost lost in
the city, greeting to etc. Guess ‘Hans’ was a
student or so. But when you look at the ad-
dress side it becomes funny. This card was
mailed on Aug. 29, 1899 to a place that does
not exists. Hans fooled around and wrote

“Dear Postal Services, please mail this card to Köln (Cologne)”. At the
writing line for the city however, Hans wrote “Im Grunewald, im Grune-
wald ist eine Holzauction” which is a popular song (title). The arrival
postmarks prove that the postmen tried to deliver this odd card to
Cologne as well as to Grunewald (Berlin)!!  An unique card indeed!

Raphael Tucks & Sons Ltd., London and with a branch in
Berlin sent below shown illustration to the publishers of the
“Papier-Zeitung” who reproduced it in PZ 82 (Oct. 12) 1911.
The picture shows a postcard that was transported by plane
between Windsor and London. Addressed at themselves ...”The
Pioneers of Picture Postcards”... On occasion of the corona-
tion 1911. Aerial Post. By sanction of the H.M. Postmaster Gen-
eral. Wonder if this card is still around. Surely of interest to
postal history collectors. Clever folks at Raphael House used
it for promotion = free publicity.

Victoria Regina - Jardim Botanico Rio de
Janeiro. A quite boring card from Brazil.
Then I turned it over and discovered a rath-
er small four line imprint (ill below/enlarged).
Four German warships (Kaiser, König, Albert
+ Strassburg) visited Rio de Janeiro in Feb.
1914. Not p/u, but dated. No publ. So, al-
ways turn ppc`s over and look carefully!
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Above I show both sides of Edwards Gymnasium, Ohio Wesley-
an University, Delaware, Ohio. Hand/stencil coloured collotype
printing for local publ. H.S. Latham. P/u May 1907. This specific
“Post Card” imprint was widely used by Trenkler on cards for the US
market. Here on an undivided back card with two additional deco-
rative elements which were omitted on the divided back design.

The above “Post Card” is good for a quick Trenkler identification.
However, there are several other designs found on cards with divi-
vided back layout. Some specially for customers with logo inte-
grated, see P.N.C. (Pacific Novetly Co., San Francisco) sample, with
Trenkler no. inside stamp box. A more general type is illustrated
that was used on a card for International Postcard Co., New York.

� Address side of Admiralty Arch, The Mall, London. Published
by J. J. Samuels, 371 Strand, London W.C. A firm big in postcards
and said to have ordered collotype printed cards from British print-
er Eyre & Spottiswoode (London). This card however, (gravure imi-
tation = sepia duotone collotype, plate-sunk, brownish/chamois card)
shows a small “Printed in Saxony” imprint in stamp box. The code
(12 52221) identifies Trenkler & Co. and 1912 as the year the card
was printed. A small handwritten note on picture side reads “20.
August 1912”, probably the date someone had visited this place.

Den Haag - Huis ten Bosch (Achterzijde) published by local
firm Weenenk & Snel (card Hg. 21). Monochrome collotype, Tren-
kler code e 63835 from 1920’s. W&S, H. were a big customer of
Trenkler. In general Trenkler & Co. were very active in The Nether-
lands. The Dutch VDP (Verenigung Documentatie Prentbriefkaarten)
is going to publish a book on Dutch Trenkler printed cards in 2008.

Untypically detailed Trenkler
logo imprint (ill. 200%) found
on quality coloured halftone
printed “artist” card series.

Another typical Trenkler Co.
“Post Card” style found on
German cards. Illustration in
original size.

Dr. Trenkler-Verlag GmbH = Emil  Pinkau & Co. AG

Two pretty kids, col. offset
printed during WW2 years.
DTV + M 129 (Pinkau) printer
identification code (censor).

Erfurt, Cathedral. Genuine full
colour collotype printed in 1963,
p/u Aug. 1964. Top! Publ.: DTVL.
Printer: E. Pinkau (D&D code).

DR. TRENKLER & CO.

Managing directors Louis and Julian (son?)
Knackstedt must have realized that it was
high time to do something to survive in post
printing business. By late 1913 or probably
early 1914 two new copper gravure presses
were installed at Wagnerstr. 80. I think it were
flatbed presses and not the “rotation” mod-
ell which followed in the early 1920’s.

Not only gravure printed postcards (and oth-
er illustrations) became more and more pop-
ular with the public, but this process allowed
higher print-runs in shorter time. Further-
more it was not so sensible to humidity and
room temperatures, easier to handle and
provided constant quality.

Many collotype printers added gravure proc-
ess, and later replaced collotype for gravure
presses. Preparation of the printing forme
(especially the way how to do the halftone
preparation) is similar. It takes longer and
costs more but as printing was much faster
it paid off (minimum print runs of 2500,
better more).

Knackstedt used gravure widely during WW1
and printed (and published) at least about
1000 different views from the fronts. Some
state printed and published by Knacksedt
& Co., others only printed by K & Co., and
there is another huge series for “Verlag für
allgemeines Wissen”, Berlin W. 9 without
K&Co. imprint, but of identical make and
definitely printed by them. Many of these
views were sold in booklet form again. K &
Co. even worked for former K+N “allied part-
ner” Photobrom, Vienna, again (see ills.) I
cannot say that I like this “brownish” cards
very much. Okay, although from photos by
official war photographers they might be of
some historial worth to interested collectors/
researchers. From the technical side they are
often “flat” in appearance. Perhaps this has
also to do with typical wartime restrictions/
shortages and other technical handicaps I
don’t know of. Similar cards from other (ex-
perienced) gravure printers of post-1916 date
don’t look much better either.

Between the wars

The “Reichsadressbuch 1920” lists Wilhelm
Georg Ludwig (Louis) and a Julian (son?)
Knackstedt as owners of the business. The
listing in Klimsch 1921 edition shows an
additional name: Ch. M. J. Richert, manag-
ing director, believed to be the son-in-law of
Louis Knackstedt. The business was still spe-
cialized in postcard printing as well as cata-
logues and posters. The printing equipment
consisted of 10 collotype and litho presses
(again no letterpress maschines mentioned
although they were of course around), 2 gra-
vure presses and 27 other machines for var-
ious (bookbinding etc) purposes. No work-
force mentioned. It were difficult times, and
workers were hired and fired all the time.

Then by 1925 the Klimsch directory shows
a change in ownership. Louis Knackstedt
had passed away (this is also confirmed by
Hamburg city archives), and the business was
run now by his widow together with Ch. M.

Western front, card
no. 506 from a K &
Co. postcard book-
let. Marching Ger-
man troops some-
where in France I
believe. Photo by
Gebr. Haeckel.
City name was re-
moved from caption.
Fieldpost card from
May 1916 mailed
home by a soldier of
the 2nd Guards In-
fantry Division.

List of K. & Co.
published pc book-
lets (“Das kleine
Kriegs-Album”)
found on back cov-
er of booklet no. 41
titled “Libau”. 10
cards per booklet.
Another imprint
reads that 75 diff.
booklets were pub-
lished to that date.
The cards in the
Libau booklet are
not numbered con-
secutively!

Cover of postcard
booklet no. 5 pro-
duced by Knackst-
edt & Co. for former
K+N allied partner
“Photobrom”, Vien-
na, Austria. Views
from the front in
Serbia, taken by J.
Perscheid, Vienna.
The cards are num-
bered consecutively
from 351 - 360.

Knacksted & Co.
have told the public
that they wanted to
concentrate on the
national market.
Orders from abroad
were of course wel-
come, too. K & Co.
printed cards for
Russia, Finland and
Netherlands before
the outbreak of
WW1. This is an
interesting printed
view from Amster-
dam. Brown duo-
tone collotype and the sky in bright blue. Smooth surface ivory card. I
wonder if this view was already printed by Knackstedt & Näther...? Not
postally used with the oval K & Co. logo (see ill.) only on address side.
No local publisher imprint, which surprises me a little bit.
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Julius Richert. The entry in the “Photo Ad-
dressbuch 1926-27” lists Julius Richert as
sole owner already.

By the late 1920’s the number of German
printers using collotype printing had in-
creased again to 91. But 161 printers had
now installed the (copper) gravure process.
Julius Richert modernized his printing plant,
too. Klimsch 1928 lists a total of 8 collotype/
litho/letterpress machines, but now 3 mod-
ern gravure (rotation) presses. 40 workers
were employed. This trend continued. Klim-
sch 1930 lists 2 letterpress, 2 litho and 3
collotype press besides the 3 gravure ma-
chines. 45 workers. Then came the difficult
early 1930’s and between 1933-38 the work-
force went down to 35 persons. Some time
by the late 1930’s Knackstedt & Co. kicked
out the litho presses and concentrated on
gravure and collotype printing.

Knackstedt & Co. after WW2

The K & Co. business stayed all the time
until WW2 at Wagnerstr. 70, Hamburg 22. I
don’t know if it was due to war damage or
whatever that made the Knackstedt firm
move to Poststr. 14-16 location (also HH 22
district?). The Polygraph addressbook 1950
shows a standard entry for Knackstedt & Co
only. At least it proves they were still around.

The HH district number above was either a
mistake or the districts were re-arranged not
long after the end of WW2. Poststr. 14-16 is
Hamburg 36, and as K & Co. imprints often
show the district number this is helpful for
dating not p/u cards.

Following information comes from editions
of the “Hamburg Firmenhandbuch” (pub-
lished by Dumrath & Fassnacht):

1957: Julius Richert was still owner of
Knackstedt & Co. Their advert points
out that the firm was established in
1910 and a successor to Knackstedt
& Näther established in 1889. Cop-
per gravure and collotype printing.

1958: New owners now: Walter Richert and
Gertrud Richert, née Knackstedt

1960 – 1962: no changes

1964: Knackstedt & Co. has moved to
Brahmsallee 105, Hamburg 13. The
former Poststr. location/area was un-
der construction. Today you find here
the headquarters of big publishing
firms, design agencies, luxury shops.

1967: Another move to Rothenbaumchaus-
see 77, also Hamburg 13.

This is Knackstedt & Co.’s  last sign of life I
managed to find until now. Research con-
tinues.

Ed. note: This article is a abridged version
of the original article. Space is limited un-
fortunately. I have left out a number of cards
which would have been essential to show
how to identify K & Co. without their logo/
name imprint on; various cards from their
1920-30’s and post-1950 German ppc pro-
duction etc. In case you wish to learn more
on Knackstedt & Co. please contact me.

Who was

While researching the company history of
Knackstedt + Näther / Knackstedt & Co.,
and being interested in collotype printers
anyway, I came accross the firm of John
Koefod, also from Hamburg. The family
name made me smile. In Northern Ger-
man dialect it means foot of a cow. “John”
is also not typical German and this com-
bination is a bit unusual.

Then I noticed that John Koefod was run-
ning a (smaller) collotype/letterpress print-
ing business. It was the address that sur-
prised me a great deal! At the former
Knackstedt & Näther factory at Eppen-
dorfer Landstr. 102-104. His address is

later listed as house no. 104. A collotype
printer at the former K+N address? Pure
coincidence? This was interesting! Then I
found out that his business was estab-
lished in 1911, not long after K+N broke
down. Was John probably a former em-
ployee? The printing speciality of his firm
were ppc’s!!

So far I have not found any cards with his
name on. I also don’t know if he ever used
a logo. But the company, although not a
big one, continued to be around. Poly-
graph 1950 lists Koefod at the same ad-
dress. Owners: Mrs. Martha Koefod and
Werner Koefod, 4 collotype/letterpress
machines and 10 workers.

In 1962 the name read John Koefod KG
(limited partnership), run by Werner and
Johannes Koefod. Collotype and letter-
press printers, Eppendorfer Landstr. 104,
Hamburg 20. This printing company was
still in business by 1967.

John Koefod
???

Girl with flowers -
K & Co. “BROMKA”
series 634/V.
Sepia duotone col-
lotype printing with
matt, velvet-like sur-
face. (gravure print-
ed cards look the
same). This card
shows a not so of-
ten seen K & Co.
logo design imprint.

Not p/u.

Woman with cigarette - “BROMKA” series
502/II. Dark green duotone. Not
p/u. On address side another
“logo” design, not seen elsewere.

Rolf Herrlich - Children Heads. 36th collec-
tion, series 602. Publ. Waldemar Heldt, Ham-
burg . Not p/u, c. 1920’s. Gra-
vure printed, deckle-edged.

The “Trenkler - AG” code

I call this the “AG-Code” because I strongly
believe that it came in use when the Tren-
kler company was converted into a “Ak-
tiengesellschaft” (AG) = joint-stock compa-
ny. Although I am still waiting for an confir-
mation of the exact date, I am very sure that
it took place in 1922.

The new code is arranged much like the pre-
vious one. Instead the two bold year date
figures, we find a single small letter in front
of the card number. So far I have discovered
u / c / s / e / r / t / i  prefixes (not in chron-
ological order!!). The numbers on my few
cards range from 3000’s up to the 70,000’s,
with the exception of a single card with “t”
prefix and the quite high number 94328. I
am really not sure if each small letter stands
for an individual year, No idea if the 7 letters
were used in alphabetical order. This is noth-
ing but guesswork.

Trenkler postcard marks

C.G. Röder, Leipzig, favoured green ink for
address side imprints (not always!). The peo-
ple at Trenkler & Co. factory often used red
ink for address side imprints, also for cap-
tions on picture side, in pre-1914 years.

Usually you find the Trenkler logo with or
without name and card number (sometimes
also year date) on the picture side during
the undivided back era. Then this informa-
tion or just the codes (as described) moved
to the address side. Often at the “tradition-
al” lower right corner position. On their own
subject cards (and city/region series) the in-
formation/logo is generally found at the low-
er left corner position.

With cards printed for customers abroad it
is a little bit more difficult. Some customers
requested to have the Trenkler card number
placed inside the stamp box. Cards with an
intact postage stamp affixed are a problem
to identify being printed by Trenkler. The
post-1920 codes are found sometimes inside
stamp box position as well as at lower left,
more often lower right corner.

Helpfull is also to compare the writing lines
arrangement, especially the regular version
with four lines. Trenkler composers were con-
versative (unless the customers asked for
something different) and used the same lay-
out over and over again. Sorry, of course
there are exceptions from time to time!

Trenkler used also several special designed
“Postkarte / Post Card” imprints which are
okay for possible identification. But forget
any imprints composed by regular type, even
when it looks “unusual” at first sight.

Instead of bothering you with all the various
printing process names/qualities Trenkler &
Co. offered, I show a few cards and especial-
ly address side layouts. Wish I could show
the Trenkler novelty panorama card, sized c.
138 x 358 mm, NOT a fold-out, to be mailed
under printed matter rate. Postmen surely
hated them. Thanks go to Dave Bailey for
such a “bastard size” card sample!

Ostende, Belgium,
Kursal, the stairs up
to the gaming (?)
rooms. Printed/pub-
lished by Dr. Trenk-
ler, no. 26 327 with
year date 1904.

Common b/w collo-
type printing, not p/
u, undiv. back, how-
ever, with imprinted
instructions / space
arranged to fill in
name (not address!)
of sender (optional).

Trenkler “Arto-
type” (Varnished)
printing sample.
Promo imprint on
original card. Hart-
mann card no. 1081
/ 13,  The Lake,
New Brighton Tower
Grounds. Trenkler
no.: 09 10211*. Why
with asterix ...(?)
A. Byatt writes in his
book (1978) that the
Hartmann business
had disappeared by
1909.

Pembroke (GB).
Interesting designed
multiview, “JAY EM
JAY” (GY) series.
Publisher line reads
Jackson & Sons,
Grimsby.  Colourful
card with intact (!)
heavy glossy finish.
Trenkler & Co. rub-
berstamp imprint,
their printing no.
reads: ‘78902’ and
the entire address
side is printed in
black ink. Not p/u.

Egypt was an important market for Trenkler. Own
series on Cairo, Alexandria etc. Printed many col-
oured series for Lichtenstern & Harari / The Cai-
ro Postcard Trust.  “Maalesh!”, signed. E.B. Nor-
ton, TCPT, no. ?, col. halftone, Trenkler no. 80542.
Below: a place named Fayoum, L&H card no. 5,
Trenkler code 11 27505*, sepia collotype.

DR. TRENKLER & CO.
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lently” into the own company. The “Trenkler-
Postkarte” GmbH said to have operated with
some of  the former Dr. Trenkler & Co. AG
staff and machinery. Reliable data on this
firm and background is not yet available,
however.

Dr. Trenkler-Verlag GmbH

Gustav Fehre continued to work for Pinkau,
not only as managing director for above firm
but later also of a second publishing busi-
ness named “Deutsche Kirchenwelt” (reli-
gious publication).

The name Dr. Trenkler-Verlag GmbH, Leip-
zig, more often the initials D.T.V.L. or D.T.V.
only are found on a number of post-1945
issued postcards. Sometimes inside stamp
box and so hidden below postage stamp.
“Leipziger Handel” was the title of the first
book published after the end of WW2 on
the Leipzig trade. Distributed in 1946, not
allowed to list printers but publishers. Here

Trenkler & Co. ppc codes
To say in advance, I never planned to write
something on the Trenkler card codes/num-
bering. I used to give most Trenkler cards
coming my way to a avid collector/research-
er. Perhaps I can publish some more detailed
data on this topic in the near future.

The following information is based on what
I have found in my small stock of regular
Trenkler cards, my collection of printing sam-
ple cards currently on hand. Just a “rough
insight” in a (as usually) complicated matter.

1899-1901 card numbering:

Although Trenkler & Co. was in business
since 1894, I have never seen a card postally
used before 1899. The cards of 1899-1901
date appear to had been numbered consec-
utively, but for a longer period than per year.
The lowest number (imprints on picture side)
I have is 6074 (Wyk, see ill.) and another
published not that much later bears a 11563.
All the earlier (collotype printed, topo and
subject) cards I have show the Trenkler im-
print only, so I think they were also published

we find DTV mentioned again, at Wittenberg-
er Str. 15. Business described as general art
publishers, maps and picture books.
The Leipzig addressbook 1949 edition (pub-
lished shortly before the German Democratic
Republic was officially announced) lists the
“Dr. Trenkler-Verlags GmbH” at the Pinkau
& Co. AG address. I guess Johannes Pinkau
used the D.T.V.L. as publishing business and

what was left of his war-damaged works as
printing business (collotype/bromide photo
printing). J. Pinkau died in 1958, the names
of his companies he had managed so long
disappeared by late 1972 when Pinkau to-
gether with D.T.V.L. business became part
of VEB Bromsilberdruck. (see also article on
the Pinkau business history by Henk
Voskuilen in TPA 14).

Advert from “Papier-Welt”, Dec. 1926 issue, the last Trenkler advertising I found so far.

by them exclusively. Did cards printed for
customers receive a different number?

1902-1906

With booming business it was necessary to
have a better system to keep records. Now
we see consecutive numbering per year, BUT
also separate numbering for individual coun-
tries, perhaps even for bigger customers (?).
It becomes complicated! Of course their own
subject cards catalogue grew too, with own
card/series coding. Another “horror” for re-
searchers: Trenkler published city series with
again different series/card no’s.. The good
thing was that a number of Trenkler print-
ed/published cards show an imprinted year
date. This is nice with none p/u cards.

1902 was the year Dr. Trenkler & Co. en-
tered the British ppc market in a bigger
way by opening an own office at 45, Far-
rington Street, London E.C. It was the
address of the ppc publisher Frederick
Hartmann, who became direct agent for
Trenkler & Co. Many, but not all Hart-
mann cards were supplied by Trenkler.

1907 - 1920

Now a code was introduced that I really ap-
preciate. Two figures (the year) set in bold
type, space, then card number in regular type.
This useful code is found on many topo cards
from worldwide. It was not
used on the city (region?)
series, the subject cards
catalogue and there are
unfortunately a couple of
other exceptions I don’t
know why.

As said in the introduction already, my data
at hand is limited. Especially the here de-
scribed period is probably not exact dated.
There might be cards from 1906 already with
“bold year date” code on, and most likely it
was used still in 1921 or even until 1922.
But I have samples from 1907-1920 only.

Another matter that puzzles me, is why I have
never seen the Trenkler “bold year date” code
on USA cards (of post March 1907 date -
divided back era). Trenkler continued to use
the 4-5 digit (per year) number code. Some-
times the number found set in brackets (?).

Wyk (Föhr), Northsea, blue (‘Delft-Style’)
collotype printed, card no. 6074, without
Trenkler logo. P/u July 17, 1899.

Lilienstein (hill), Saxony, green collotype
printed, in typical c. 1900 design. Card no.

11563, with logo, not p/u.Early Trenkler “Post Card” design. (100%)

(ills. 200%)

DR. TRENKLER & CO.

Knackstedt + Näther’s  earliest mention
as collotype printers (and publishers) found so far dates from
1892. During a recent internet research I discovered “Ham-
burger Bilder aus der Cholera-Zeit 1892” at an online auc-
tion. Not postcards but 12 pictures sized 116 x 167 mm, collo-
type printed and in leporello fold.
More than 8000 people died within 3 months of Cholera. This
led finally to better supply of clean drinking water and other
sanitary improvements.

Consolidated Diamond Mines Ltd. - Main washing room. Cap-
tion in German, someone wrote South Africa on back. Publisher
was however J.C. Hubrich, Lüderitzbucht, a city which I understand
was in former German colony Southwest Africa (Namibia). Card.
no. 6. Excellent gravure printed by Knackstedt & Co. (boxed logo).
Not p/u, according the printing quality I guess from the 1920’s.

HAPAG’s M.S. “Milwaukee”.  I think this view dates from about
the mid 1930’s when this ship was used for cruises. The card has an
unusual designed address side which appears to be the official de-
sign of the Hamburg-Amerika Line then. K & Co. mentioned as
printers. Green gravure on thin card, sized 148 x 105 mm. A second
sample is printed in sepia, identical view but different card code.

Horn-Line “Hornkoog”.  B/w card which at first sight
looks like a real photograph, especially because of the
glossy (gelatine) finish. It is collotype printed, however. A
logo at stamp box position lists the process name: “Genuine Bromo-
phot”. K & Co. Hamburg 36 imprint. Not p/u, but as this ship was
built in 1959 at “Deutsche Werft AG”, Hamburg-Finkenwerder, it
should date from c. 1960. “Hornkoog”, 3,357 tons freighter. Sold to
the Philippines in 1970, renamed “Mindanao”, 1980 scrapped.

Helgoland: “Tealia Crassicornis”.  No idea how this underwater
thing is called correctly in English language. Knackstedt & Co. printed
everything. Dark green gravure, not p/u, c. 1920’s. Publisher (and
photo?) by F. Schensky, Kaiserstr., Island Hel(i)goland. Describes him-
self as “Hofphotograph” = appointed to the court (of Holstein?).

E/1061

?

I have been collecting Knackstedt + Näther as well
as Knackstedt & Co. cards for quite some years now.
An impressive pile, incl. many views of common na-
ture. But when you try to find out details on a long
gone company, all could be of worth for research.

I noted a “E/1061” imprint on some K & Co. cards,
many however not postally used, but most likely dating from the late
1930’s. Then I found cards with this code on which were used as
WW2 fieldpost, and even a few samples p/u after the war. Well, I
thought this was a K & Co. code for internal use, especially as all my
samples were gravure printed. But why always with identical number?
There are many gravure printed cards from another printer around,
mostly earlier postal use, with similar looking “E” code but changing
numbers. Then one day I discovered this code also on K & Co.
collotype printed cards. So, what was this code good for?

The answer is quite simple – as I know now. Some of you might
remember the “M 1360” code found on C.G. Röder printed cards
from WW2 years (and perhaps before?). Then we discovered the
code of E. Pinkau & Co. and others. These codes appear to be an
idea of the Nazi-government, for the identification of the printer of a
certain printed matter which probably does not show the printers
name in full. You find only very few samples which have the code
and the printer’s name as well imprinted. A censor tool. Don’t forget
that a printing press in a totalitarian regime could be as “danger-
ous” as a hidden gun.

The “M-Codes” were used in the Soviet occupied zone (to become
the GDR) even until about 1948/49. The GDR government then
soon created a more detailed code, in use until the fall of the wall.

“E/1061” stood for Knackstedt & Co. and I managed to identify a
printer from Lübeck with a different “E-Code”. Of some worth dat-
ing/identifying cards/printers of the late 1930’s - WW2 years. I wish
I would know when these code were officially introduced. By 1939
or earlier? And, were the “E-Codes” also used in post-WW2 years,
like in Eastern Germany? So far I failed to find any information on
the identification codes found on postcards at all.


