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The firm of Emil Pinkau & Co (Leip-
zig, Saxony) was probably the biggest
German PPC manufacturer. This
makes this firm worth studying as
their story practically follows the sto-
ry of PPCs in general.

I have previously given details of the
Capital Letter and “Dot and Dash”
codes that Pinkau used (see TPA #16).
Even if the code details are ignored
the mere presence of these codes in-

dicate a Pinkau production. This ma-
jor firm had a liking for secrecy and
at the very least it is very useful to be
able to pick out and identify their
printings.

I have gathered quite a lot of material
on Emil Pinkau & Co. in North Amer-
ica and I hope to publish it in this
and future TPAs in separate parts.
Part 1 follows.

“201” Canadian Cards

Number Place P/U Date Notes

201241 Montreal 10. Sept 1907 3rd Earliest P/U

201244 Can. Pac. Railway Dec 1908

201254 Niagara Falls H/Tone Col

201271 Toronto Sept 1909

201283 Toronto 20 Nov 1907 H/T Col

201285 Toronto 17 Mar 1909

201317 Toronto

201331 Winnipeg (Can.Pac.Rly.) 24 June 1907 Earliest P/U

201342 Alberta No date

201344 W. Canada No date

201345 Alberta No date

201351 Canada 1912

201352 Canada Late p/u, 1926

201356 Canada Late p/u, 1916

201359 Alberta No date

201361 Can.Pac.Railway Feb 1908

201632 St. Anne de Beaupre H/Tone Col

201633 St. Anne de Beaupre H/Tone Col

201651 Canada

201652 Quebec H/Tone Col

201653 Quebec 27 Aug 1907 2nd Earliest P/U

201783 Winnipeg 19 Nov 1907

201790 Winnipeg 22 Nov 1907

“202” Canadian Cards

202278 Montreal 1909

202561 Montreal No date

202565 Montreal 1912 Late P/U

“203” Canadian Cards

203011 Quebec

203012 Quebec 1912 Late P/U

Number Place P/U Date         U/B or D/B Notes

201168 New York U/B Pre 1908

201175 New York 25 May 1908 U/B 2 versions

201175 repeat New York D/B 2 versions

201713 St. Louis 3 Dec 1909 D/B H/Tone Col

 

 

Note: D/B permitted March 1st 1907 in USA (but Dec. 18th 1903 in Canada

Pinkau: Part One

The “201/202/203” Code

Even if you are bored by coding details, they
are very useful for identifying Pinkau as the
printer. This year a new Pinkau coding has
come to light which as far as we know is
confined to North America.

In early 1907, for a short time, Pinkau used
a six figure number code. All coding known
so far start with either 201 or 202 or 203.
As said, this is very useful for singling out
Pinkau printings. Oddly enough this imme-
diately solves a printer puzzle problem posed
by Helmfried back in TPA 9!

Maggie Toms of Canada has been by far the
prime mover in discovering this “201/202/
203” code and I have collaborated with her
in trying to sort out the details. We got some
helpful photo copies and sightings from John
McCuaig and Robert C. Smith and Maggie
found a New York example and many more
of Canada and also some that had been
previously pictured in the back issues of TPA
9 and 10. Helmfried has joined the hunt and
he found an instantly recognisable Pinkau
printing for St. Louis, with the 201 coding.

I give details of what has been found. The
tables are not complete as sometimes ony
photocopies or reported sightings were
available.

It is clear from the date clustering in the
tables that these cards were issued in 1907,
probably related to the change from U/B
(undivided back) to D/B (divided back) in
the USA. The repeat of 201175 in U/B and
D/B (D/B permitted from March 1st 1907
in USA) is particularly relevant here. Maybe
Pinkau was anticipating a big upsurge in
USA cards and thought that individual card
numbering might help in their factory?

It is very likely that these numbers were just
regular production numbers and are not
“secret” codes in the sense of the Capital
Letter Code and the Dot & Dash Codes. It
may be possible to link up these figure num-
bers with the 4 figure Capital Letter Plate
code, if we assumed that Pinkau & Co. was
printing 100 cards to a plate?

(con’t next page)

This is the start of an investigation and the
following ideas/questions occur to me

1. Is there any example of these “201/202/
203” codes outside North America?
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Down
with the new
postcard format!

Quite often I notice on ebay.de’s postcard
 section, statements like “small format”,

“...the wanted small postcard format” etc.
Meant is the postcard size (up to) 90 x 140
mm which was still popular until about the
early 1970’s over here. But I wonder wheth-
er sellers/buyers really know how long the
today standard (DIN A6) postcard size 105
x 148 mm was around already in Germany
(and some other countries).

Articles and letters published in Spring 1926
issues of the trade publication “Papier-Welt”
describe quite detailed the pro/contra and
rumours around the official introduction of
the new, larger postcard size in this coun-
try. The Universal Postal Union had organ-
ized an “International Postcard Congress”
in Stockholm, Sweden in 1914. It was decid-
ed that from Oct. 1, 1925 on (picture) post-
cards up to the size of 105 x 145 mm were
acceptable for international distribution
among UPU member countries.

There were attemps already in pre-1914 years
to standardize paper formats (and other
materials, machines etc.) which in the end
makes work and trade much easier. DIN
stands for German Industry Standard, and
DIN “A” describes German standard paper
sizes. A 0 = 841 x 1189 mm (square meter),
A 1 = 594 x 841 mm, A 2 = 420 x 594 mm
and so on down to A 8 = 52 x 74 mm. Very
good and effective system, although many
people abroad first laughed at the crazy
Germans and their standards, only to adopt
them later. It took many, many years until
the standards were established everywhere
in Germany, the government did not force
the industry to use DIN standard sizes.

In early 1926 the German Postal authorities
decided to introduce the DIN “A” paper siz-
es for all official postal stationery, after old
stocks had been used up. The old postcard
size 90 x 140 mm had been around for some
50 years by then.

NO, cried the postcard/publisher trade. Not
with us! We want to stick to the old format!
Times were not easy. The good old days were
gone. And now that. The majority of the
German postcard industry refused the new
bigger format and found allies in many oth-
er European countries and especially in
Great Britain. Well, it appears that the Brit-
ish appear to have easily problems with an-
ything coming from the continent. I think
the larger ppc format was/still is called “Con-
tinental size”.

Many, many articles against the new format
were published, protest notes were sent to
official places, and the poor who used the
new size for their cards anyway were cov-
ered with critic and boycotted (for some
time). The mighty union of postcard re-
lated industries met at the Leipzig Spring
1926 Paper Fair and was shocked to find
cards by Munich art publisher Acker-
mann in A 6 size on offer. Several Ger-
man and Austrian firms cancelled already
placed orders. Ackermann who had been
one of the few supporters of the new post-
card format came under heavy attack.

Who was the “rebel” Fr.A. Ackermann? Who
prefered the bigger postcard format because
it was much more suitable for his art repro-
duction cards.

Friedrich Adolf Ackermann grew up in north-
ern Germany, became book seller and
worked in Vienna and Berlin, finally joined
an old-established book seller and publish-
ing company in Munich in 1862. A. Acker-
mann was managing director, then partner
and bought the business in 1872. The book
selling section was sold and Ackermann con-
centrated on art publishing from 1874 on.
Soon he gained an excellent reputation, had
an own gallery and the business grew a great
deal. He was among the first to publish art-
ist-signed cards and the amount of printed
cards soon exceeded 10 million, distributed
worldwide, some 1500 diff. cards are said to
had been published already before 1900. Fr.
A. Ackermann died in 1903. The firm came
in the possession of Swiss publisher Walter
Claasen in 1937. The Ackermann firm is still
in business today and has specialized on art
calendars.

All the protests from the trade’s side were
fruitless in the end. More and more larger
format ppc’s were produced, but both for-
mats existed side by side for many years with
the small format still dominating. One im-
portant aspect hadn’t been considered by
the trade, however. The (picture) postcard
buyers of DIN A 6 cards had more writing
space! The bad thing with the new format:
many collectors used to cut A 6 size cards
to fit into their albums. Postcard album man-
ufacturers seem to have continued with al-
bums to hold the small format cards only
for a long time.

� When did the first larger size format
postcards appear in your country? Com-
ments welcome.

� Ackerman card no. 827. “Sect” signed
Osk(ar) Bluhm. Dark green gravure print-
ed with captions in red ink. P/U from
France to Hungaria in Oct. 1900.

� This is the earliest P/U larger format
card I have found so far. BUT it was used
before the official introduction. Published
on occasion of the national gathering of
Protestant young men at Mittweida, Sax-
ony Sept. 2 - 5, 1922. P/U from Saxony
to Austria on Dec. 22, 1922. With “Post-
card” imprint – not Printed Matter. Wood-
cut-like illustration shows entrance/steps
to local church. Signed “FR”. Typical poor
quality card board of the early 1920’s.
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There were (and still are) numerous card games around, some re-
quiring special designed playing cards. The production of this once
booming industry was in the hands of just a couple of highly-spe-
cialized companies. Playing cards had to be durable, required spe-
cial card-board, inks and finish. Not to forget that they should look
all alike. The illustrated card comes from (Austro-)Hungary, the im-
print may mean something like a winning hand. The card game is
unknown to me. Publ.: Ferenczi B. Miskolcz, chromolitho, p/u 1900.

Domestic animals/pets on postcards are an all-time seller. Three
popular dog breeds are found on this one, which was mailed within
Hungary in 1923. Good coloured halftone printing.  Previously chro-
molitho card? Signature could read “J.G.” or perhaps “I.G.”, unknown
to me. Printer code reads L&B Ia Ser. 16564. This card was pro-
duced by the deLuxe paper company Littauer & Boysen, Berlin, es-
tabl. 1887, since 1895 found at Skalitzer Str. 104. Big firm with 3-
400 workers. Their Jewish background meant the end in mid-1930’s.

Maximo and Bartolo, the last Aztecs. French card, no publisher mentioned, p/u 1904.
Poor quality illustrations, looks like newspaper reprints. Sally Fall sent me another card
which appears to be done after the same photo. The Aztecs, a nation from South America -
The husband reads the French imprint. The address side a typical Egyptian UPU undivided
back. Good quality coloured halftone. Again no publisher mentioned, only “Import” and no.
“3876”. Guess there is
a least one more view
around showing the
woman. Or a bigger
series? – This Aztec
looks interesting and I
tried to find out more.
The only mention in
literature was found in
“150 Years of Photo
Journalism” (1850-
1918) - The Hulton
Deutsch Collection. A
fine studio photo, un-
dated however, shows
a Aztec couple looking
like Maximo and Bartolo. Quote: “Spanish conquistadores under Cortés had not only con-
quered Mexico, but had completely destroyed the Aztec culture... some 350 years later, the
Aztec couple were among the last survivors of this warlike race that had once been the
most powerful in Central America. Their numbers had dwindled to a pitiful few”.

Film actor Ramon Novarro posing as pilot. Sepia-toned
photo card published by “Ross” Verlag, Berlin (no. 3926/
2) with MGM Pictures logo. Not p/u but with handwritten
notice (in Czech?) dated March 12, 1929. I am not very
familiar with all the early film stars, found on the 1000’s of
cards still around. But there are good directories around
and of course the internet. So I learned that Roman No-
varro was a quite famous actor. Born as José Ramon Gil
Samaniegos on Feb. 2, 1899 in Durango, Mexico. His fam-
ily moved to the US in 1915. First singer and dancer, then
extra at Hollywood studios. First bigger success in the role
of Rupert of Hentzau in “The prisoner of Zenda”, “Where
the Pavement Ends” (1923), playing Andre-Louis Moreau
in “Saramouche”. His partner was often Alice Terry. 1926
he had much success in “Ben Hur” playing the main role.
Novarro played also in “The Student Prince in Old Heidel-
berg” and with Greta Garbo in “Mata Hari”. Ramon No-
varro died on Oct. 10, 1968 at Hollywood Hills, California.
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2. We have one example of this code follow-
ing the vertical dividing line, are there any
others or was this a one off specimen?

3. Can we link up these 1907 six figure
codes with the start of the 4 letter Capi-
tal Letter Plate code?

4. Does the code extend outside 201/202/
203 to 200 or 204?

5. I find it strange that a firm that was so
very secretive should “break cover” and
print actual production numbers.

As said I think our main use for this identi-
fication, could be the compilation of a listing
of Pinkau styles in the USA and Canada. This
will be done next time when more cards are
available. If you find any of these cards, pho-
tocopies of front and back would be greatly
appreciated. This particularly applies if you
can extend the above number range or have
an earlier P/U date than June 1907.

Nov 2005 – Copyright reserved.
Attribution must be given, if quoted.

�  This pair of cards both numbered 201175
(Grace Church, New York) were discovered
by Helmfried and are very important for
dating this printing. Divided backs were per-
mitted in the USA from March 1st 1907. One
version of 201175 is the standard issue un-
divided back and the other looks like a trial
design for the divided back version by Pinkau.
I have not seen any other cards with this
particular D/B design and assume that it
was a Pinkau trial that was not followed up.

� This Canadian card (City of Winnipeg
from City Hall) is P/U June 24 1907 and is
the earliest date known for this “202/202/
203” numbering. The number is at lower left
but is printed vertically and not the usual
horizontal. The printing and caption style is
typically Pinkau. The faint red lettering for
the front caption is typically Pinkau. In our
limited search a number of CPR (Canadian
Pacific Railway) cards have come to light and
they must have been ordered in bulk.

� “203”s are scarce and confined to lower numbers for the last 3
numbers. Possibly there was no “204”s? This card (Quebec, Garrison
Club) is an instantly recognisable Pinkau printing in colour half tone
and the caption lettering is typical Pinkau.
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PINKAU IN NORTH AMERICA


