
MEISSNER & BUCH · LEIPZIG

I am quite sure that the
 chromolitho printers

and fine art publishers
Meissner & Buch from
Leipzig, Saxony, need no
special introduction. Their
name, the initials M&B are
well known among post-
card collectors worldwide.
Cards from their numer-
ous (artist) series turn up
regularly at auctions and
on the internet usually in
the mid to higher price
section.

Inquiries to learn more
 on the M&B company

history have reached me
from time to time during
the past years. More often
however collectors ask me
if there are any checklists
of the Meissner & Buch
card series between c 1895-1910 available.
Well, I have heard of yearly (novelty) cata-
logues once issued by M&B, but never saw
one on offer. Some collectors as well as deal-
ers holding bigger M&B card collections
might have issued own checklists in the past.
I was told of a list of the early M&B series
published in a British postcard catalogue.
There might be other attemps around.

I do not collect M&B cards myself, but the
company history is of course of interest to
me. I have collected all the bits and pieces
published on M&B coming my way, and the
purchase of the old “Papier-Zeitung” volumes
puts me in the position to share some basic
data on M&B’s long company history with
readers.

It all began on March 25 1861 when Julius
 August Meissner (correctly written

Meißner), together with his partner August
Buch, took over the 1852 established litho
printer and deluxe paper manufacturer C.L.
Bartsch & Co. and continued the business
under the name of Meissner & Buch. Julius
August’s son Julius Friedrich Meissner joined
the firm in 1863, became partner of August
Buch after his father had died in 1866. Not
long and Mr. Buch left the partnership.  Julius
F. Meissner (1837-1918) became sole owner

and started to turn M&B into a successful
and worldwide operating company.

I have no information at hand where their
first factory was originally located in Leip-
zig. In 1869 Julius F. Meissner decided to
errect a new building to have more room
for production and modern machinery. M&B
moved into the new factory in 1871 which I
believe was found already at Sidonienstr. A
first steam powered hand (litho) press was
installed in 1875, the first litho flatbed press
in 1877. M&B’s business was booming and
14 additional flatbed presses were bought
between the years 1879 to 1882.

Meissner & Buch opened their first
 office in London at 112 Fleet Street in

1885. Here they specialized in publishing
christmas cards, a paper article which was
much more popular in England as in Ger-
many. An own office in London meant a door
open to the entire British Empire. Additional
M&B offices were opened later in Berlin and
in Frankfurt(?), in Italy, France and Beligium,
not to forget also in the USA.

Julius F. Meissner was very much interested
in art. He was member of the PAN Society.
His special interest influenced also the de-
sign of many M&B products and resulted
(together with the high printing quality) in

many positive reviews,
medals at exhibitions etc.

As said above, business
was booming and by 1886
M&B employed already
272 persons. Typical for
that time, and even more
as today, it was somehow
necessary to show others
that a businessman was
successful and had (own)
style. Already in 1876-77
Julius F. Meissner hired the
architects Ende and Böck-
mann from Berlin to de-
sign and built him a new,
prestigious house at Si-
donienstr. 26 (today Paul-
Gruner-Str.) quite near the
factory. It became a villa in
Italian renaissance style ar-
chitecture, a palazzo (see
ill.). This house is long

gone but another example of his personal
taste is the Meissner family grave found at
the Leipzig Südfriedhof. Errected in 1903
the monument is designed in form of a clas-
sical Egyptian (gateway) grave, with several
sculptures designed by popular artist Fritz
Klimsch (1870-1960).

In late May 1886 Meissner & Buch com-
 pany celebrated their 25th year in busi-

ness. Julius F. Meissner had become a
‘Kommerzienrat’ (title conferred on distin-
guished businessman; officially used until
1919 only). He donated a foundation
(Pauline-Therese-Foundation, believe it was
named after his mother) with a initial capi-
tal of 30,000 Marks. The return to be used
for needy M&B employees, send them to
spa’s, seaside resorts etc. The ongoing busi-
ness success allowed Meissner to establish
an own medical insurance for the employ-
ees of M&B. Probably he followed the so-
cially minded example of Wolf Hagelberg,
Berlin, owner of the world biggest deluxe
paper company. Such social benefits en-
sured that the highly-skilled (and well paid)
lithographers and printers/pressmen stayed
with the company.

In 1888 M&B bought the rights of a patent-
ed facsimile art printing process (Photo-
chrom?) and established an own art pub-
lishing business.

About 1889 M&B moved their London of-
fice to 121 Bunhill Row, within the ‘Postcard
Mile’. Their cable address read ‘Facsimile
London’, which always surprised me a bit,
but makes sense with their art publishing
business mentioned above. The cable ad-
dress of their works was Chromo Leipzig.

Meissner & Buch took part in most interna-
tional exhibitions and fairs, won medals, re-
ceived awards (i.e. London 1862, Vienna
1873, Philadelphia 1876, Chicago 1893, Paris
1900, St. Louis 1904 (chromographic and
publishing for artistic and commercial work,

Julius F. Meissner’s
palazzo situated at

Sidonienstr. 26.

Designed by the
architects Ende and

Böckmann, Berlin.
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Duisburg, river port, found in the western part of the Ruhr area,
once the center of Germany’s heavy industries. Many works are closed
now, have completely disappeared. Duisburg-Ruhrort is the biggest
river port in Germany. Situated at the mouths of rivers Ruhr and
Emscher into the Rhine. Monochrome collotype printed (“Bromsil-
ber-Imitation”), no. 322/3453, p/u in Sept. 1932.

(top right)  Small, ‘sleepy’ looking port Pointe des Galets, Ile de la
Réunion, Indian Ocean. Belongs to France, although far away, you
can pay here nowadays with Euro currency. Sepia collotype printed,
card no. 8, published by “E. Donat”. Not p/u. (1920’s?)

(right)  Éditons d’Art E. Stockmans & Co. from Antwerp produced a
bigger series of not numbered (colonies) views for the shipping com-
pany “Compagnie Belge Maritime du Congo”. Most well designed/
coloured. Ship too big to enter port, so passengers leaving the ship
by crane in transport cage onto smaller boat. Not p/u, pre-1914.

New York was an important and busy-
port. This fine detailed view of lower New
York with ships, docks and ‘tall buildings’
was published by the local “Souvenir Post
Card Co.” and bears the number 4686.
The copyright was held by a “A. Loeffler”
and dated from 1902. No idea who tried
to drew attention to this date on this oth-
erwise not p/u card. Unfortunately I have
nothing on the “Souvenir Post Card Co.”
in my files. Appears to be one of the
(many) earlier New York based publish-
ers. I am quite sure that I have seen the
name “Loeffler” elsewhere on (earlier) US
cards before. Believe he was a local pho-
tographer. The card is quality halftone
printed, dark green ink, on good quality
card with smooth but ‘pebbled’ surface.
Not the best choice for letterpress.

Hyogo Harbour (Japan), interesting, animated view with sev-
eral vessels lying in the roads. Did not manage to find this
place in my atlas and other books. Perhaps name misspelled
or this place too small to be be found in my general maps.
A typical Japanese collotype printed and hand-/stencel col-
oured card. Not p/u but believed to be of pre-1914 date. I have
seen a number of this type of cards and most were carefully
hand- and/or machine coloured. This example however is a
bit different. Most parts well done but all deep red portions
(different ink type) not exact; poor. Also some of the yellow
was put at wrong places. Someone had a bad day. The UPU
type imprint on address
side puzzles me. With
German “Postkarte” at
top position. Why this?
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art papers, read the M&B entry in the offi-
cial 1904 catalogue). M&B’s products were
always ready in time. Their Christmas and
New Year cards and novelties were ready for
shipping to wholesalers already in April. The
company continued to grow. By 1894 M&B
employed about 360-400 persons.

T he son Julius Wilhelm Meissner joined
the management/became co-owner in

1900 (the second son Wilhelm Curt
Meissner followed in 1909). Meissner & Buch
was one of the companies honored by a visit
of the King of Saxony to Leipzig on Febru-
ary 21, 1906. Meissner sen. appeared to have
good contacts to the Saxon court. The
Meissner`s proudly showed the King around.
He was especially interested in the different
stages of colour printing by litho and
collotype process, facsimile art printing, silk-
postcards etc. While the king was still around
a special deluxe postcard with his portrait
was printed (wish I had a copy!). The article
on the king’s visit mentions M&B’s chromo
collotype printing facilities a second time. I
had no expected M&B being so strong in
collotype printing. M&B employed 400 peo-
ple in 1906. By the way, the visit of the Saxon
King surely helped that Julius Friedrich
Meissner was soon conferred the title
‘Geheimer (= privy) Kommerzienrat’.

In contrast to the situation of the picture
postcard industry and despite the growing
number of protective tariffs in many coun-
tries, most German deluxe paper manufac-
turers still made good profits. Meissner &
Buch decided that their factory needed an
extension. The work began in January 1910
and lasted until May 1911. The notice I refer
to mentions 6,000 square metres additional
space for production, stocks etc. There is
however no information on the entire space
occupied by M&B. The title illustration
shows the M&B factory in full size in 1911. It
comes from a letterhead/bill mailed in March
1915 to a customer with information on lat-
est available M&B patriotic/war card novel-
ties (“Vaterländische Künstler-Postkarten”).
Mentioned are no’s 2117 - 2126. All cards
were available with different patriotic/sea-
son imprints at same price.
The Meissner & Buch works, Sidonienstr.
18, Leipzig, had reached a dimension they
never topped again. Employed were about
500 persons at Leipzig factory (39 were
found in the office) and another c. 50 at their
London office, now located at 66-68 Iron-
monger Row (Old Street). In use were 21
flatbed presses for litho and collotype print-
ing, and hundreds (!!) of other machines/
equipment, from handpresses, machinery
needed for embossing, gilding, cutting to
huge format process cameras. Business con-
tinued to run well until the outbreak of
World War One.

War years as well as the early 1920’s were
not easy for such a highly export-ori-

entated company as M&B was. Meissner sen.
had died in 1918 and the firm was now run

by the two sons Julius W. and Wilhelm C.
Meissner. M&B’s production line changed
from artistic deluxe paper goods to facsimile
art printing, artist litho prints, menue, deco-
rative correspondence, trade and greeting/
artist cards, all sorts of commercial litho-
graphic printing for packaging purposes,
posters, labels, calendars, book covers, bro-
chures etc. M&B became more and more a
typical commercial printer. Some of their
litho printing presses were replaced by mod-
ern offset presses. Entries in 1921/1928

Klimsch addressbooks list no information
at all on workforce nor equipment. This
could mean that it was a steady up and down
with business. Anyway by the late 1920’s/
early 1930, M&B business scale had reached
almost the 1911 dimensions. 440 workers
and a total of 190 machines for production.
But something was going on because the
two Meissner’s were assisted now in M&B’s
management by four other men, one of them
with the name of Wolfgang von Asmuth.

Klimsch printing trade addressbook 1933
 edition (issued in July) shows just a

mere two line M&B business entry (I almost
overlooked first), at NEW address. No longer
found in their huge factory building at
Sidonienstr. 18, but at Hohe Str. 13, a loca-
tion not far off Sindonienstr. So what had
happened to Meissner & Buch? The early
1930’s in Germany = poor economy and new
unemployment records. This was a climate
that helped the Nazi’s to recruit a large fol-
lowing. Many companies forced to close
down, others continued somehow but with
less workers. I did not know yet that M&B
had been a victim of these years, too.

Klimsch 1935 lists M&B now as GmbH (=
Ltd.), managing directors since 1933 were
Wilhelm C. Meissner and above mentioned
Wolfgang von Asmuth. Specialized in poster
and label printing, religious art prints and
collapsible boxes. Artistic commercial print-
ing became a slogan of M&B now. A total of
142 people were employed at Hohe Str. 13
(on corner Elisenstr.). So the old glory of
M&B was gone, the (reduced) business con-
verted into a limited company with one of
the Meissner’s left as managing director.

Entries in the 1939 Leipzig addressbook
provide more information. The former M&B
factory at Sidonienstr. 18 was now occupied
by several firms from the pharmaceutical
field, owner of the site was the ADCA =
Allgemeine Deutsche-Credit Anstalt. This

Many printing firms donated postcards for
the fund raising campaigns of the Red
Cross. Here is that of M&B for 1914.
“Please! Please! signed Klamroth. Not
printed by their typical chromolitho  but
an interesting combined halftone/litho
process not often seen with M&B yet.

Leipziger Reklamemesse
1927
M&B’s stand at the yearly held
Leipzig advertising fair was de-
scribed as “designed in perfect
artistic harmony”. Looks to me
very “Bauhaus-style” like, but I
am no expert. The entire design
was created by Julius Gipkens
from Berlin. Gibkens, born 1882
at Emmerich, moved to the USA
in the 1930’s where he is said to
have died in New York in 1968.
He was an illustrator and scene-
painter, not studied artist but
autodidact. Gained fame with his
work for the chocolade compa-
nies Sarotti and Stollwerck. Was
head of the art dept. of the huge
A. Scherl publishing company,
Berlin. An interesting artist!
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Calais - submarines in har-
bour. Three (or more?) French
submarines (partly) shown.
Plus a freighter in background.
The name reads “O.H. Wiens”.
And a crane and other typical
harbour details that make this
detailed view interesting.

The names of the submarines,
which by the way I had thought
to be torpedo-boats first, are
partly readable. Fine done b/
w collotype printing. Illustrat-
ed in original size. Printed and
published by “LL” with imprint
along the dividing line “Levy
Fils & Cie, Paris”. This specific
LL company name might help
to date this none p/u card
roughly. Guess it is of pre-1914
date.

ç German U-boat on patrol along the British coast reads the caption found on ad-
dress side. Signed E.v. Baumgarten with the year date 1914. Difficult to find any information
on this artist who was responsible for a couple more postcard designs from WW1 years.
Card from a bigger series titled “Kolonialkriegerdank” published by a society raising funds
for former soldiers (and their families) stationed in the German colonies. Good coloured
halftone printing by “Graphische Kunstanstalten F. Bruckmann AG” from Munich. Cards
from this series are not very popular with collectors. Seen often, guess were printed in
bigger quantities. — Below: German U-boat U 36. Gravure printed card  by maritime
publishers M. Diet-
erle & Sohn, Kiel in
series “Seeadler”
(no. 3175). Photo by
Ferd. Urbahn. P/U
fieldpost  June 1941.
At that time U 36
was no longer. Sunk
by the British sub-
marine “Salmon” in
the North Sea on
Dec. 4, 1939. U 36
(type VII A) was in
service since Dec.
1936. 500 tons, crew
of 4/40-56 men.

ç This sepia-toned bromide photo card has seen
better days indeed. Caption in German and on re-
verse a (undated) handwritten note “Cruiser Mem-
phis in Kiel Canal Germany”. The characteristic
bridge(s) accross the canal connecting North Sea
with Baltic Sea are often seen on shipping cards.
But when was this photo taken? The card looks
“old”, also not well developed. The only way to date
the card was to find on more on the warship. An
American flag can be partly seen. Internet research
brought plenty of results. USS Memphis (ex battle-
ship Tennessee), launched 1904, was in Europe in
1908. But shape looks different. At first I also fooled
myself because I did not realized the fourth (rear)
funnel which is painted in darker/different colour.
Then finally I discovered a website with more pho-
tos. This should be USS Memphis (Omaha class),
launched 1924 and in service until 1945. This cruiser
was in Eurpean waters in 1927, and I am quite sure
this is about the time this photo card was produced.
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bank house (with over 100 branches in cen-
tral Germany) was also the owner of the
building Hohe Str. 13 by the way. Wouldn’t
be much surprised to find out that Wolfgang
von Asmuth (from a place named Gaschwitz)
was associated with this bank somehow.
“Birkner” Paper trade directory 1938 edition
entry for M&B shows that this firm was no
longer export-orientated but had become a
typical commercial printer. 140 workers pro-
duced collapsible boxes, posters, advertis-
ing flyers and art prints. The listing in
Klimsch 1939 edition provides some more
details: 152 workers, chromolitho (1 press),
offset (11 presses), collotype (2 presses) and
steel engraving (3 presses) processes used
for the production.

What happened to the M&B location
Hohe Str. 13 during WW2 years is not

known. But the Leipzig addressbook 1949
lists M&B as works for coloured artistic
printing again, at Karl-Liebknecht-Str. 12. It
is a great mess with street names by the way.
The Nazi’s renamed streets, some were given
their old names after the war but the GDR
government renamed streets often once
again. The Karl-Liebknecht-Str. was the
former Südstr., renamed in the 1930’s into
Adolf-Hitler-Str. (Leipzig addressbook 1939
lists a Südstr. as well as a Adolf-Hitler-Str.).
That means that M&B had moved already
during WW2 years. The managing directors
of the M&B Ltd. was the couple Wolfgang
and Hildegard von Asmuth, Gaschwitz. No
Meissner family members anymore.

Polygraph (ex-Klimsch) adressbook of the
graphic trade 1950 edition still lists firms
from East-Germany. Later editions no longer.
It appears that the GDR government did not
want to circulate information on their trade
and industry, unless it was officially approved.
Furthermore many formerly private run firms
were taken over by official side and reorgan-
ized as VEB’s (people owned companies).
Often various firms were put together un-

der one VEB name, but seldom found at
the same address. According Christa Pieske’s
publications this happened also to M&B, but
the year it took place is not given. The Poly-
graph entry however still gives us an idea of
M&B’s production size: owners were the
Asmuths, managing director a Werner
Nähbrisch, technical director Hans Nitsche.
49 workers, 4 offset presses, 2 collotype
presses and 3 steel engraving machines plus
other equipment for embossing etc. Colour
printing of any type listed as speciality. An
advert in the 1952 Leipzig Trade Fair catalog
shows that M&B had begun to produce
greeting cards again. Some finds of such
cards with a small M&B logo on date from
the 1950’s. I have heard of samples dating
from the 1960’s, but haven’t seen any so far.
Guess M&B became contract printer for
several GDR publishers and their logo was
omitted.

The GDR governments dream of errecting a
huge (better to control) VVB Polygraphische
Industrie printing/binding trust at Leipzig
surely effected also on M&B by the late
1960’s. The exact year the firm was converted
into a VEB. is still unclear however. Most
likely it took place in 1972.

What was left of VEB Meissner & Buch is
said to had been sold during the late 1980’s,
guess not long after the fall of the wall. Oth-
er sources mention M&B (part of VEB In-
terdruck?) to be wound up in 1988, but that
production had been closed down already
earlier. No idea which date is correct, but in
the end it doesn’t matter much I think. The
late M&B had nothing in common with what
the postcard collector of today identifies with
Meissner & Buch.

* * * * *

Meissner & Buch Cards
I would like to add some comments of mine
on postcard published and/or printed by
M&B, Leipzig. As mentioned before I do not
collect M&B cards myself nor intend to do
so in the future, so hold only few samples in
my collection. I could have asked TPA read-
ers for detailed info on M&B card series to
be included here, but I did not although I
know of at least 6 collectors who have
spezialized in (the early) M&B series, some
holding impressive collections. I trust some
would have been willing to share their knowl-
edge with TPA readers. However, it would
not only have led to further delays in com-
pleting this issue, but I fear I would run out
of space to include all data in this issue
which tends to become the biggest issue ever.

I will gladly give space in a coming
issue for an article on the M&B post-
cards series assuming that one of
more M&B collectors agrees to co-
operate and shares data with readers.

While looking for any information available
on M&B cards advertised or reviewed in
trade periodicals I hold myself or have ac-
cess to, I noted a certain “absence” of adver-
tising/information on Meissner & Buch, es-
pecially in post-1900 paper/printing trade
periodicals. Although it is a fact that a great
deal of M&B’s general production was ex-
ported worldwide, there are a number of
(topo) card series I understand to aim at the
inland market. So, what was the media M&B
used to inform the retail trade and custom-
ers in Germany on their new issues?

 è

Advert from 1952 Leipzig Trade Fair book.

ç  ”Fröhliche Pfingsten” (Whitsun) greet-
ing printed by M&B für “Planet-Verlag” from
(East-) Berlin. Card no. 760 (A6 size = 148 x
105 mm). Typical offset printing, looks a bit
like water-colour work. Card shows M&B
logo in small size and grey ink. If I read the
imprinted official codes correctly this card
was printed in 1954. The picture is not
signed. Shows a happy family having a good
time (camping holidays). Really idealized, a
dream for people of that time. Such card
motifs were popular already in the 1930’s!

M&B ‘Marinepostkarten’ series 1000:
Cruiser “Kaiserin Augusta” in Norwegian
Fjord. Signed Bohrdt. P/U Feb. 6, 1898.
The cruiser (6053 tons) was built in 1892,
training ship in 1914, scrapped in 1920.
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McGregor from Vancouver, Canada. It gath-
ered some dust for a couple of years, being
misplaced. Chris had then been very inter-
ested in Röder and ANC research. Think he
is nowadays entirely involved in research of
British “LL” cards.

Chris reported that he had cards of Morris
with Röder number 70109 and p/u April
1906, but others bearing numbers from 3897
to 4225. These low numbers were found on
cards with divided back, of post-1907 date,
not belonging to the old register. Two of his
cards with 4-digit numbers were postally
used. What a surprise! Card with Röder no.
3950 was p/u on August 27, 1908 (see ill.),
and card 4059 was postmarked June 6, 1908.
These cards were printed/shipped at least a
couple of months earlier, circa early 1908.

At that time George Webber still had worked
with 1909 as year the new register started.
In his article in TPA 20 he changed his mind
and says 1910. The Morris cards (see ill.)
however, could mean that Röder started with
a new card numbering already earlier. Is
there a chance that Chris McGregor made a
mistake and that his Morris cards were not
printed by Röder? No, I am very sure Chris
was able to identify cards as done by Röder
or not. He has a very good eye for details
and, by the way, an excellent collection of
Röder printing process sample cards. One
of the major benefits of Röder batch number
research was that it puts you in the position
to date also none p/u cards.

Well, I believe that George, who is used to
“play around with figures”, worked seriously
with the material he had at hand then. But
perhaps the Röder people fooled him, and
the change from old to new register wasn’t
everywhere actually smooth? Perhaps due to
yet unknown reasons, the Röder works used
two number systems on their cards at the
same time for a certain period? I cannot
think of any reason to do so, but when you
drop the idea that the numbering must al-
ways be consecutive....

The editor wishes to thank Chris Rat-
cliffe, Harald Siefert and of course the
“Dutch Connection” Frans Bokelmann &
Henk Voskuilen for their support with
Röder material and of course all others
not mentioned here in person.

Hermann Löns
monument /Lüne-
burger Heide.
Röder printed no.
674383 for publ.
Rud. Reher, Ham-
burg. With “war
permit no.” M 1360.
Not p/u.

Lüneburger Heide.
Another surely not
incriminating view
that passed the
censors in WW2.
For long time cus-
tomer Ch. Büsing,
Bremen. NO Röder
no., but permit no.
“M 1360” only.

Some Röder printed cards from WW2 show no batch no’s. anymore, but control permit “M
1360” only. Found not only inside stamp box position, also below dividing line, even at lower
right corner. I guess these cards came out after the batch number system was dropped. Above
card was not printed by collotype but gravure process. During the bomb raid of early Dec.
1943, the gravure presses were completely destroyed = this card was printed before that date.

Greetings from
Innsbruck
Card. no 3864 by
publ. Peter Triem,
Munich. A 3rd ver-
sion with sort of
new batch no. sys-
tem. Have also no’s
1013, 1056, 2023.
(By diff. publishers)

The small city of Wehlen in Saxony, on the River Elbe celebrated
their 700th birthday in 1947. This view of the city accross the river
with paddle-steamer “Leipzig” was published by Th. G. Ruprecht,
Dresden. An imprinted “Nr. 5506” could be the card number. Col-
lotype printed on thin, poor card in/around 1947 and bears the
name “C.G. Röder” on address side. This is definitely a post-WW2
production (diff. address side layout). It shows also a “Z 4196” im-
print at lower right corner position. “Z” = Zensur, still found on
many early GDR cards. Everything needed to be under control.
The “M” no. listed with Röder name is a surprise, however. It is not
“M 1360” which appeared on all Röder WW2 years issues, but “M
306” instead. A new number for C.G. Röder works? Or was this
card printed by another firm with less bomb damage for Röder?
Emil Pinkau & Co. for example was listed under “M 129”. Research
on Röder never becomes boring!
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For information on early M&B card series
research-minded collectors  will need access
to copies of British and US trade publica-
tions which often had very detailed reviews
and advertising of M&B as well as their com-
petitors Hagelberg (Berlin), Nister (Nürn-
berg), Wezel & Naumann (Leipzig) etc. Es-
pecially “The Stationery, Bookselling & Fan-
cy Goods” and “The Stationery World &
Fancy  Goods Review” are mentioned in
Christa Pieske’s book “Das ABC des Luxus-
papiers” as excellent sources. Plus half a doz-
en other long gone publications from GB
and the USA. Unfortunately I have not yet
found access to any of them.

M&B’s secret of success
A recent purchase of a copy of the official
guide to the Leipzig Paper Fair (August) 1912,
held twice a year, puzzled me a great deal. I
had hoped to find at least some card info/
data on M&B. All the big and small names
of the postcard/paper trade of that time are
listed, but there is no mention nor advertis-
ing of M&B at all. Very untypical, especially
when taking into account that export at that
time had become difficult also for German
non-topo card publishers/printers.

Had Meissner & Buch such a strong posi-
tion for years to ignore the rest of the trade
and do their own thing? Well, to find an an-
swer it would need much more research.
What I have noted is the following. M&B
had achieved an excellent reputation for
their products, for (artistic) design together
with a continous high printing quality. The
customer was willing to pay a higher price
for something with the name Meissner &
Buch on. Their business was export-orien-
tated, and it appears that M&B spent quite
some money on regular advertising in for-
eign trade publications. This resulted of
course in (good) reviews and made the name
“M&B” even more popular. Furthermore the

company was present at each and every im-
portant international fair/exhibition, col-
lected medals and additional positive men-
tion in the press. Taking part in foreign ex-
hibitions was a costly matter by the way. But
capital appears not to had been a problem
for M&B in pre-1914 times. A clever man-
agement, an eye for what the public actually
wanted, quality for a higher price, was prob-
ably the secret of success for many years.

M&B:  The best and biggest?
From mention in postcard collector related
literature as well as letters from readers and
collectors (mostly from abroad) received over
the past 15 years, I was often confronted with
statements as M&B the world’s finest fine
art / chromo-lithographic printers, . . . the
biggest around and other similar statements.
Well, this is something I have a problem with.
M&B published and printed a great number
of excellent done postcards over a longer
period of time, and so did other companies
from Germany. Printer names not so popu-
lar with collectors nowadays, who supplied
equal quality to the world markets, with more
skilled workers, more printing capacity than
M&B had, many of them established at the
same time M&B entered business.

To name only a few: local competitor Wezel
& Naumann, establ. 1872, publishers &
printers, opened branch in London at about
the same time M&B did. W&N postcards
are much underrated – Kunstanstalt (vor-
mals Gustav W. Seitz) Hamburg-Wandsbek
AG, establ. 1852 – Lithographisch-artis-
tische Anstalt München (vormals Gebr.
Obpacher), establ. 1867, branches in Lon-
don (also at Bunhill Row) and New York,
often G.O.M. logo on their cards – E. Nister,
Nürnberg establ.  1877, printer & publisher
(Velten cards!) with branch in London from
1888 on – A. & C. Kaufmann AG, Berlin,
establ. 1866. Became part of Berlin-Neurod-

er Kunstanstalten AG in 1900 with 1000+
workforce – Wolf Hagelberg, Berlin, esta-
bl. 1858, the biggest of them all! – Albrecht
& Meister AG, Berlin establ. 1869, another
of the big chromolitho printers around. B.
Dondorf, Frankfurt, establ. 1833 published
and printed excellent quality (artist-signed)
cards, some series also in co-operation with
well known firm M.(arcus) Munk, Vienna.

Now ask a dealer for any cards of above
mentioned firms, and in most cases you will
get a negative answer, or a box with mixed
cards. Okay, you might have more luck when
you ask for Velten artist cards. Then ask for
M&B. In most cases you get a box or at least
a pile of cards put on the desk. Why is this
so? Well, M&B were clever and gave their
cards a uniform design, today called corpo-
rate design, from the very beginning. Not only
the luxury look and artist-signed illustration
but the way their name and card informa-
tion is arranged makes them easy to identi-
fy (and sort out for dealers always short of
time). Full name is imprinted with series ti-
tle and no., on the early cards on picture
side along the left short side in a non-con-
flicting (grey) ink. Later issues with divided
address side show a similar arranged pub-
lisher line in same characteristic type along
the left side of writing space. Popular be-
came soon the use of a M&B logo at top of
dividing line position (later at lower left cor-
ner position). In either case M&B cards are
easy and quick to identify.

Other publishers used similar layouts, name
and card information arrangements, only to
switch soon to completely different look.
Some used logo’s and/or initials only with a
card/series number, sometimes easy to over-
look (as some Albrecht & Meister cards I
have seen). I believe the way M&B designed
their cards long ago is part of their success
which lasts until today.

M&B series 1003, Horse-
racing (?), “Finish” signed
C. Becker.  With promo
imprint of W. Straker’s Ltd.
on address side. (retailer?).

(My sincere thanks go to
R.A. Hyde, GB for this card!)

Published by
Meissner & Buch,
London, & print-
ed at their works
in Leipzig (Saxo-
ny).

This is M&B’s only
other ‘series’ I
know of. I have this
single card only.
Other cards said to
be of similar design
with diff. picture.
Fine chromolitho
printing, embossed
border. Similar de-
signs produced by
other firms, too.
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What made Röder to start with number 1 =
the “New Register” again? Well, I have no
idea. Re-organisation? Röder continued to
have to largest collotype printing plant of
all, not to talk of their other numerous print-
ing presses, and 1100+ workers.
I have a problem with the year date George
Webber listed for the “New Register” in TPA
#20. Not with cards from central Europe but
for USA. Some card finds not fitting into the
system were ignored in the past, treated as
“isolated mistakes”. Okay, this is what math-
ematicians/statisticians do when they work
with figures. I am no academic and not in the
position to criticize this. But sometimes I won-
der how many “exceptions” can be ignored?
People make mistakes, and probably a busy
composer at the Röder house had a bad day
and mixed up some figures, a “2” instead a
“5” at first position, and the person respon-
sible for proof-reading had a bad day too,
the printer did not care and so it happened
that an incorrect number was imprinted.
How can we date a not p/u postcard? Only
if it published on occasion of a dated event,
an exhibition for example. Best however it
was also p/u with readable postmark. Post-
ally used cards mean that the cards were
printed before that date. However, some-
times the cards were sold and mailed a few
days after they had been delivered to the
dealers, but others may had been mailed
much later, sometimes many years later.
What else is helpful for dating? Dated mes-
sages on not p/u cards can be helpful but
should be treated with great care. Sometimes
we find imprinted year dates, usually in the
publisher line. Such mention is found in
Germany often on post-1907 published
cards and had to do with copyrights of the
picture. But imprinted year dates could also
be risky for serious research. It could list the
original copyright year but was a later re-
print. Or it had nothing to do with copyright
but the publisher wanted it for own records
but was used in old form for reprint. As said
above mistakes happen.
But one detail of the address side layout is
something you can rely on. The introduc-
tion of the divided back, allowing people to
use half of the address side for message in-
stead on picture side only. The date/year
when the divided back was officially intro-
duced differs from country to country. In
Germany it took place in 1905, Great Brit-
ain was the first country to introduce the
divided back already in 1902, and the USA
joined quite late in (March) 1907.
From time to time single cards are found
that seem not to fit into the old/new regis-
ter numbering. Just recently I was told of an-
other find, a card printed by Röder for the
publisher G.W. Morris, Maine, USA, a good
customer of Röder.
Our move made it necessary to look through
all the paper stuff I had accumulated in my
working room. I discovered a letter with a
number of photocopies again, sent by Chris

Nové Benátky,
then part of the
Austro-Hungarian
Empire. Nice done
coloured Röder
card with heavy
lacque finish. Bears
no. 251993, the
highest number I
have that qualifies
for the “Old Regis-
ter”. P/U May 1912.
Local publisher and
a year date imprint
reads “1911”.

The Alps, Königs-
pitze 3857m and
mountain hut.
Good retouched,
detailed view, duo-
tone collotype pro-
cess. Photographed
and published by
“Gebr. Bährendt”,
Meran.  With Röder
no. 16364 inside
stamp box. Not p/u
but with imprinted
year date “1911”.
Fits also well into
actual register.

San Francisco,
Cal. The Stadium
Golden Gate Park
in mid winter.
Publ. by “P.N.C” as
card no. S.F. 232.
Röder no. 192458
and p/u Oct. 1909
(divided back). Ac-
cording old register
it was printed by
about early 1908.
Nice card with pho-
tographer.

Wood End Life
Saving Station,
Provincetown,
Mass.
Publ. by local firm
“The Advocate” as
post card no. 948.
Divided back =
post-1907.  Not p/u
with Röder number
21237 found in
stamp box position.
Now I am puzzled.
According TPA 20
article this card
should be in the
“New Register” and
produced c. early 1911. At a time the US protective tariffs for ppc’s were effective for some
time already. With the G.W. Morris p/u 1908 finds in mind, this card with view from the East
Coast again, could well date from late 1908/early 1909. Before August 1909 when the
protective tariffs hit firms especially like the topo postcard printers C.G. Röder, Leipzig.
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M&B Künstler-Postkarten Series
These are the M&B cards of pre-1914 date,
collectors are interested in most. I know only
of one other M&B postcard series (not num-
bered) by the way: “Highest Award Series”
There have been many discussions at all
times what is a art (reproduction)  and what
a artist(-signed) postcard. Both however,
came to existence in postcard terms quite
late. The art publisher Friedrich Adolf
Ackermann from München is said to had
been the first to publish art reproductions
on postcards in 1896. But many work did
not qualify to be reproduced in full onto
small postcard size. The birth of the artist-
signed postcard = original designs for the
medium postcard, was the year 1897 (ac-
cording information found in “Aufbruch und
Erfüllung”, Werner J. Schweiger, Edition
Brandstätter, Wien-München 1988). The
author mentions following early publishers:
J. Velten and Gebr. Knauss both from
Karlsruhe; M&B, Leipzig; Herbert Köhler,
München; H. Hohmann, Darmstadt.

Julius F. Meissner was, as mentioned before,
very interested in art himself, also member
of an art society. This might have put in a
good position to get in touch with a number
of illustrators representing the then popu-
lar trends and willing to supply work for
M&B’s fast growing postcard series (and
other products). I am not in the position to
judge the quality of the art/illustrations. I
am also not sure if the art-friend J. Meissner
went so far to use any designs which quali-
fied as “art” but did not fit into his publish-
ing line of popular, well-selling designs. What
I know for sure is that the first M&B series
(number 1000) published in 1897 was on
German Navy, a very popular topic as the
Kaiser Wilhelm II was totally crazy on
(war)ships/maritime life. Cards I have seen
of series 1000 are signed Hans Bohrdt (1857-
1945). It was one of the major postcard top-
ics during 1897-1900, and publishers needed
to have at least one new series on offer per
year. By the way, the Leipzig printer Grimme
& Hempel produced a minimum of 10 se-
ries of navy cards looking very, very much
like M&B’s cards, signed Willy Stöwer. An-

other firm I have mentioned before, Gebr.
Obpacher, München, published a number
of Willy Stöwer maritime paintings at that
time, too. It appears that Meissner had man-
aged to sign the popular painter H. Bohrdt
for a longer period.

In “Papier-Zeitung”, Dec. 5, 1897 issue I
found a rather short review on M&B’s navy
postcard series with the work of H. Bohrdt.
It reads ...each of the 12 cards... and that
sounds to me that M&B published 2 or more
series titled “Marinepostkarten” at the same
time. I have 5 cards from series 1000, 2 from
series 1012 with sailing vessel and another
showing a freighter in Africa without own
series title, have seen two cards from series
1015 again titled “Marine-Postkarten” but
with “Folge 1 = Part 1” in publisher line (both
p/u 1899). Series 1076 (sample card p/u in

1900) was also of maritime interest :
“Flottengrüße” (flag signals). Series 1003 had
no title and the only card I have seen so far
shows an illustration signed “Becker” with
horse-race motif. So, what type of cards were
published in series 1006 for example? Or
series 1010? And when?

Discovered an interesting notice dealing with
M&B in “Reklamepostkarte”, Peter Weiss,
Karl Stehle, Birkhäuser Verlag, Basel 1988.
The authors examined the different series/
card number systems once used to turn the
interested customer into a (avid) collector.
How postcard publishers made their card
series look not outdated too soon. Meissner
& Buch, according to the authors, reserved
a number of series no’s, let’s say 1000-1020
for maritime motifs (sort of edition). Started
off with 2 - 3 series, as we know with12 cards
each, then reprints of good sellers, added
new cards from time to time. The most in-
teresting fact however the authors Weiss and
Stehle mention is that Meissner & Buch did
not strictly put automatically 12 views into a
single series. Well, suitable artwork did not
grew on trees. M&B used no individual card
(series 1000/9 for example), but series num-
bers only. Potential collectors did never know
for sure how many cards were published in
a specific series unless mentioned in pub-
lisher line. Hope that M&B collectors can
supply more details on the M&B artist-
signed postcard series and their numbering
in the future.

Meissner & Buch is mentioned in general
literature from time to time as printer and/
or publisher of postcards. A series of 12 cards
is said to had been published in 1898 (?) on
occasion of the the artic expedition of the
Norwegian Fridtjof Nansen. No idea if these
found in their typical artist-signed series.

M&B postcard collectors usually concentrate
on cards from the early years after the turn
of the century, the undivided era. Series 1198
“Frühlingsgrüße” published pre-1905 shows
rather common flower designs. There are
other early M&B series around which in my
opinion do not quality to be of outstanding
design or quality.

M&B series 1013 “Rothenburg”. 12 cards.
Titled “Weisser Thurm” = White Tower. No.
p/u, undiv. back = pre-1905. Signature
reads “Otto Hummel” in my opinion.

M&B series 1034 – “12 Künstler-Postkarten aus dem Thüringer
Land” (Part 1) - Saalfeld, Schloss. Not p/u, signed “Otto Hummel”.

M&B series 1145 – “Hildesheim” - St. Godehardikirche. Not p/u,
once again signed “Otto Hummel”, although hard to read.
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today. Trenkler appears to have printed also
more cards than Röder in pre-1914 years.

What about Röder? They had four-digit num-
bers on their chromolitho cards, no number
but full name on other litho cards of pre-
1900 date. And then? Suddenly we have
these “J” numbers up to at least “J. 21115” as
we know now (from late 1902 or early 1903?).
If we stick to the consecutive card number
idea, they should have continued with some-
thing in the 22th range, without prefix “J”.
Wrong!  Cards for a Cologne based publish-
er, p/u August to Nov. 1902, show Röder
number’s in the 9,000 range! How can that
be? Two systems? Sounds unusual,  makes
from today’s point of view absolutely no
sense. The “J” numbering was cancelled due
to unknown reasons. Before this took place
however, cards received a “low” number,
began with 100(0) again. Consecutive num-
bering anyway? No matter how you turn it,
there remains a “gap” of minimum 6, more
likely 9 months to make above theory work.

Why not accept it as it appears to be? Two
different card number systems used at the
Röder house in 1902? Why not? Other firms
had also mixed up systems, why not at
Gerichtsweg, too? You cannot press every-
thing into a logical nummerical order in my
opinion. Surely you can try, but new card
finds might ruin your theory again quickly.

Not to forget another Röder card species that
shows two numbers, at down left and (regu-
lar) down right position. These double-num-
bered cards, too many found to ignore them,
appeared already in late 1902. Some show-
ing “J” numbers (at lower right position), and
others not. Size of numbers does differ, the
left often set in smaller type, then again set
in same size. Number on the right often in
the 20th range and left in 13th, but also oth-
ers with number on the left in 13th  and the
“regular” no. in lower 11th range. The exist-
ence of these untypically numbered cards,
at about the time with the mixed up “J” /
“normal” numbers in c. late 1902, makes me
believe that nothing was really in consecu-
tive order at all then.

I should better not mention that there were
also few cards found with a “B.” prefix, or
early Röder’s with a number at lower left
corner position only.

Röder card numbers were not customer or-
der numbers. Although I do not have old
bills of C.G. Röder yet, I own a number of
bills by other ppc printers, and they NEVER
listed the individual card numbers but an
order number together with printing proc-
ess used and quantity only.

The reason for using two numbering sys-
tems at the same time, which sounds un-
likely to us now, might had been a simple
one. Perhaps Röder had ordered new press-
es which were installed in, say, wing A, 1st
floor. The other “old” presses were still work-
ing at another place (wing B, 3rd floor), but
it was planned to concentrate the grown col-
lotype printing all together in a new hall not
yet ready to move in. The Röder works were
already quite huge then. So, for the Röder
folks back then it was quite clear that the
“wing B, 3rd floor” presses printed cards with
“J” numbers, the wing A, 1st floor started off
with low numbers without “J” prefix. Then
all the collotype presses were concentrated
at one place (if this ever was), the card num-
bering went on. Sure, this is pure guesswork
now, and I do not expect it to be correct,
but it is a possibility. An alternative answer

from the practical point of view without stick-
ing sklavishly to imprinted numbers.

When you realize the existence of a number
of Röder printed cards without any “typical”
batch no. on, it doesn’t matter much at all.

The old/new register matter
Everything went on now smoothly “number-
wise” for a couple of years. To be called soon
the “Old Register” by G. Webber. According
his research, and backed-up by cards found,
Röder suddenly started to number their
cards by 1 (or 100, or 1000) again, some time
in 1910/11.

George speculated that due to the market
situation and protective tariffs, C.G. Röder,
Emil Pinkau & Co. and possibly others
formed a ppc printing cartell. Well, Pinkau
is really the worst potential partner for Röder
or any other local firm to think of. Informa-
tion from printing trade literature of that
period makes one thing very clear: Pinkau
& Co. make good profits all the time, did
not care anything for competitors unless they
could be bought or controlled, wasn’t mem-
ber of any of the regular printing proprietor
societies or trusts. Pinkau invented new, fast-
er technologies for plate-making, cut pro-
duction costs wherever possible and was so
in the position to offer ppc printing at a low
price (and average quality).

Photocopy of address side that Chris McGregor had sent. Röder
printed card for the US publisher G.W. Morris, a good customer for
several years. Röder no. 3950 and p/u Aug. 27, 1908. Was the “New
Register” already in use by early 1908? Or is it something separate?

Glückstadt & Münden, Hamburg were another good customer of
Röder. Navy ship “Hannover” with Röder no. 168 783 (in brackets),
mailed (postfree) in Dec. 1908 to man in service. Imprinted G&M
year date reads “1908” too. Fits well into G. Webber’s calculations.

Swiss publisher Gug-
genheim was an ear-
ly customer of Röder.
This is Guggenheim
no. 7793,  Loèche-
Souste and Röder “J.
21115” at typical po-
sition. Another card
with J.-no. in 21th
range is also known.
The “J” numbering
went indeed above
the 20,000 mark.
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The chromolithographic printing process
became also for M&B too slow and expen-
sive for postcard production before the out-
break of the Great War. It appears to had
been a common practise for most ppc
printer in WW1 to donate cards towards the
work of the Red Cross. The only sample I
have done by M&B is illustrated and is not
by chromolitho but a combined halftone/
litho process. I have other samples from
printers not that popular which are done in
excellent chromolitho printing. By the way,
in spring 1915 Meissner & Buch offered se-
ries no’s 2117 -2126 as artist-signed card nov-
elties, mostly typical spring motifs with or
without patriotic imprints, only series 2120
is titled “Unsere Helden” (Our heroic men).

Meissner & Buch continued to publish greet-
ing cards in their artist-signed series in the
1920-30’s, although many common motifs
show no signature at all. Some I believe were
reprints of previous published cards.

Art reproductions, which were a good seller
in the 1920’s, took more and more room in
M&B’s postcard publishing activities. They
show another modified M&B logo together
with full name imprint, the picture printed
by standard 3-4 colour halftone process.
These art reproductions appear to be not
much of interest to the ‘typical’ M&B collec-
tor, something I can really understand. Now
we know that M&B run into big trouble in
the late 1920’s/early 1930’s. That might be
the reason that there are not many M&B
published cards in the 1930’s, but more con-
tract printing work with M&B’s name on.
The highest M&B (series) number I have
seen so far, suggesting that the numbering
was indeed consecutive, reads 3248 p/u
1930. But my stock of M&B cards is quite
small.

Meissner & Buch Logo
The early cards show the name in full. Then
some time later the logo “M&B” inside shield
was added at top of dividing line position
(post-1905 date). Some cards are found
where the logo is arranged at lower left cor-
ner, the letters still in a serif type font. Most
of these date from the 1920’s. M&B’s break-
down and relaunch at new address is docu-
mented also by a slightly modified company
logo. Still M&B inside shield but letters in
non-serif type. This logo is still found on post-
WW2 cards. Well, and then we have the dif-
ferent logo on the art reproduction cards.
Three shields (graphic trade crest) each with
a letter inside = M. (&) B. L. at top of divid-
ing line position. At lower left corner  full
name imprint plus series number. This
“M.B.L.” logo version has led to some irrita-
tion in the past. Because there is another
logo on cards around with initials M.B.L. in
flag, often seen together with a single (card)
number. As some of these cards, especially

M&B series 1198:
“Frühlingsgrüße”,
postally used in
Austria, post-
mark illegible,
undivided back.
Signed “MB” I
believe.

those from early WW1 days are of high qual-
ity, (chromolitho, embossed), some collec-
tors/dealers tend to file them under M&B.
Well, I am quite sure that these are NOT
from Meissner & Buch presses. I have found
several more cards with M.B.L. flag logo, all
p/u 1914-15, the make and quality is really
different from that of M&B.

There were two other postcard printers/pub-
lisher at Leipzig in business about the same
time with “matching” initials:

Max Bergmann, Leipzig-Reudnitz, fine art
and chromolitho printers, in business since
1898, specialized in “Autochrom” postcards.
By 1913 Bergmann had 8 litho presses and
employed 60 workers. Klimsch addressbook
1928 lists the business again with 60 work-
ers but 2 modern offset presses installed
now. Still printing postcards but also pic-
ture books. Klimsch 1939: Max Bergmann
now at new address, with only 3 presses left
and 10 workers. No entries found in post-
WW2 address books.

M&B series 2281, flower greetings for all
occasion. Not p/u, mailed in envelope.

M&B series 2426, flowers, chromo with
greetings steel-engraved. P/U April 1924.

M&B series 2547, signed “LD”, chromo, p/
u 1923. “LD” kids also M&B series 2498.
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looked like Röder but had no batch number.
No number at the usual position on address
side = not Röder. By the way, the batch
number later moved to the inside stamp box
position. But there are cards (printed by
Röder for another German ppc printer) of
pre-1905 date which show the Röder
number inside stamp box already. This was
done because the customer wanted it. So,
pre-1901 cards printed by Röder do not need
to show a number at typical position(s) or
any (printer) number at all. Guess in case
they have a typical 4-digit number, it is most
likely to be found on picture side, which was
standard at that time for such imprints.

Röder cards without batch number
Doing research on a old ppc printer only by
looking at cards has never been my thing.
You need mention in contemporary (trade)
literature, best to have also some bills, ad-
verts etc. In case of Röder this is indeed dif-
ficult, as they are rarely mentioned as ppc,
but book and music printers. A lucky find
in Karin Walter’s book “Postkarte und Fo-
tografie” which deals with the company his-
tory of the huge publishing firm “Gebr. Metz”
from Tübingen, mentions Röder. Metz Bros.
had given up their own collotype printing
(due to quality reasons) and C.G. Röder took
it over in 1900. At that time Röder must had
been already in the position to handle larg-
er ppc printing orders. Research on Gebr.
Metz is under progress. Very interesting for
Röder too, because Metz cards show NO
Röder printing numbers but Metz numbers
ONLY. Even later “typical” Röder printed
cards for Metz, when Röder already used a
consecutive numbering, show NO Röder
numbers. So, there could be plenty of Röder
printed cards without their typical number
on. Röder printed also better quality cards
for famous Tuck’s. Most show also no Röder
numbers. When I told George Webber of
Röder cards with no numbers on, he replied
that these must be rare as we haven’t found

many in the past. Well, when you file Röder-
like cards automatically as non-Röders be-
cause there is no number at the typical
position(s), you really don’t find many. The
Gebr. Metz and Tuck’s cards alone prove that
there are indeed Röder printed cards WITH-
OUT batch number on around.

The J-Register matter/early card no’s

The card numbers with a “J” prefix turn up
on cards from 1901-02. George describes it
as the start of Röder’s mass-production of
ppc’s. See above, perhaps Röder entered
mass-production already earlier(?). Neverthe-
less it is a card-coding system for internal
use, for records, that helps to locate any
negatives, details of colouring and whatever
else of use for possible reprints and refer-
ence. This is something all printers did, and
in case of collotype printers it was much eas-
ier and needed not much space. No costly,

heavy litho stones to stock in cellars, no
made-to-order metal formes for embossing
etc. Material of interest could be put into a
Journal cover with a number on and stored.

The particular with Röder cards is, that they
show (later) a consecutive numbering for a
longer period, no matter which card quality
or country. Reprints received a new number.
This might encourage us to trust that the
consecutive card numbering was used at the
Röder works all the time. Why? Simply look
at cards of other major German ppc print-
ers. There are various card numbering sys-
tems found, suddenly replaced by new ones,
used for a couple of years or less but noth-
ing constant.

The best system in my opinion was that of
Dr. Trenkler & Co., also from Leipzig. Year
date, space, followed by card number. A
standard still found in use in companies

Hat maker 1770 - pro-
mo card (no. 2) for the hat
maker trade with imprint
of a Hamburg-based firm.
Coloured offset printed,
signed “Bele”. A6 sized,
no batch number but full
Röder AG name imprint-
ed. Post-1930 origin. Al-
though the motif is in-
deed not “typical” for
Röder card production,
why is there no batch
number? Sponsored? No,
I think. Röder was broke
and needed every Mark.

View of the new townhall,
Leipzig, after an original
etching of Walter Zeißting.
Gravure printed, plate-sunk,
A6 size, from the mid 1930’s
taking the heavy use of Ger-
man fraktur type in account.

Being interested in Leipzig
views, I had seen single
cards from this series before.
The way the writing lines are
arranged is identical with
other  Röder A6 sized cards.
But this alone is no proof.

Then I bought a map con-
taining 5 diff. views of this
series. With city crest on
cover and imprint that this
map was given away as small
gift by the mayor of the city
Leipzig. On back cover a
small imprint that reads
“C.G. Röder, Leipzig”. Aha!
Again Röder printed post
cards without anything look-
ing like a batch number on.
Also no name imprint on
cards. Any other Röder card
variations around?

34 THE POSTCARD ALBUM #22

MEISSNER & BUCHC.G. RÖDER



Max Breslauer, Leipzig, sometimes also
filed under “Bresmadruck” (their cable ad-
dress), establ. 1901, is somewhat mysterious
as there is no company data found in my
standard, otherwise quite reliable, reference
literature. But Breslauer printed postcards
using various processes and soon added
modern bromide photo processing & print-
ing machinery. Klimsch 1935-39 editions re-
veal that Breslauer employed 85 workers, 3
letterpress plus 5 offset presses, plenty of
other machinery incl. latest equipment for
reproduction purposes, 4 bromide photo
printing machines. Sounds like a well
equipped, modern company. Products in the
1930’s were ppc’s (by offset process and bro-
mide photo), posters and general illustration
printing. Nothing found on Max Breslauer
in post-1945 literature.
I trust one of these two printers used the
M.B.L in flag logo on their cards for some
years. Perhaps the flag logo was used by a
yet unknown ppc publisher?

* * * * *

Shown below are the different Meissner &
Buch logo’s I have found on my cards or
spotted in adverts. All illustrations were
blown up by about the same percentage.
There might be other variations around.
Unfortunately I don’t have even a single
M&B card from WW1 years. The later ver-
sion comes along in quite small size, usu-
ally printed in bright grey and easy to over-
look especially with heavy handwriting.

M&B series 2327, art reproduction, titled
“Frühlingslied” (spring song) by C. Sporled-
er. coloured halftone printing. M&B’s name
on picture side, series no. and logo (at top
of dividing line) on address side. Card not
p/u. M&B still used their typical series idea.
Other finds of art repro cards prove that
there were several cards by the same artist
found under single series number.
I am not really sure whether the M&B art
reproduction series no’s were integrated into
the regular artist-signed card series.

M&B card number 3317, dwarf with sack full
of gold in dark woods. Signed “FB” = Fritz
Baumgarten. Coloured offset printing with
steel-engraved New Years greeting. Card p/
u in 1930. M&B logo with card number
found on lower left corner position, printed
in grey ink, together with “Germany” to meet
export regulations. Guess M&B dropped the
previous series system after business move.

M&B logo (much smaller in size now)
found on cards from c. mid 1920’s on.
With only minor changes in use un-
til the 1950’s (see 1952 advert)

M&B logo found on
their art reproduc-

tion series

M&B logo used in
post-1920 years

M&B logo used in c.
pre-1914 years

This is the M.B.L. logo which some col-
lectors believe to be used also by
Meissner & Buch. It is found printed in
different colours, green, brown and black
versions are known. The quality of the
WW1 propaganda type of cards is mostly
excellent, M&B-like chromolitho printed,
often carefully embossed etc. Below I
show card no. 3145 (not p/u, c. 1914/15).
A second card (no. 1331, p/u 1915) shows
a more common halftone printed view,
hand-coloured, heavy gelatine cover and
greetings in Slovakian language I guess.
Information on any other cards with
M.B.L. flag logo on, especially when
postally used, much appreciated.
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TPA issue 20
was quite dominated
by C.G. Röder, Leipig. Arti-
cles by George Webber on Röder’s
numbering system and the company his-
tory by the editor. Research on this huge,
long-time ppc printer has kept us (= a
number of readers) busy for many years. Was
TPA 20 meant to be the grande finale of
Röder research? Well, not in my opinion. I
agree with George who said that there are
many other puzzles around in the ppc world
which need research. But why drop Röder?
Although involved in a number of research-
es on long-gone ppc producers, I continue
to collect Röder cards and anything else of
interest. Encouring also the interest in
Röder company history / the card number-
ing system(s) from reader’s side.

I would like to point out that this article is
not meant to put G. Webber’s article of 2003
“under attack”. George did a good job but it
was his point of view, his theories and cal-
culations. I believe it is legitimate to analyze
some aspects re the Röder card numbering,
show some new finds and deal with aspects
which seem to have been ignored somehow
in the past due to unknown reasons.

Röder’s pre-1901 ppc printing activities
Röder might have started to number cards
with “J” prefix in/around 1901. George is
correct to describe the time before as (quote)
“difficult territory still under research”. Ac-
cording the privately issued company histo-
ry of “Offizin Andersen Nexö” (OAN), suc-
cessor to C.G. Röder works, picture post-

cards
were printed
from about the mid- 1890’s
on. First by (chromo) litho- g r a p h y
before Röder decided to concentrate on col-
lotype process (combined with machine col-
ouring by litho process). Röder had taken
over the collotype printer C. Hesse already
in 1890. But production by hand presses did
not pay off. By 1896, it was Röder’s 50th year
in business, the collotype printing dept. had
already 5 flatbed presses and two hand
presses for production. Surely these were not
used entirely for ppc production, but for fac-
simile and general illustration jobs (portraits
of musicians for example).
People at the Röder works also needed some
time to perfect collotype and the important
pre-press work. Soon they realized that col-
oured cards were in demand and meant
more profit. To arrange the colour printing
formes is not that easy. We have even found
Röder cards that were hand/stencil-coloured.
But I strongly believe that Röder printed
ppc’s on order already in bigger numbers
by c. 1898. The late 1890’s were the boom
years for collotype process (and ppc’s in gen-
eral) due to technical innovations resulting
in faster, bigger format presses, better proc-
ess cameras and other machinery/chemicals
needed for preparing the printing plates.

So, please show me such a pre-1901 Röder
printed card you might say. I fear I had such
cards already in my hands, BUT did not rec-
ognize done by Röder. Because these cards
did not look “Röder-like”, not as the more
uniform designed post-1902 card produc-
tion. I think it was a major mistake to look
out for the typical Röder design only, ad-
dress side printed in green ink with batch
number to be found at the lower right cor-
ner position only.
The interest in this – at that time unknown
printer – was initialized by the research of
Jack Foley/Alan Leonard on the British pub-
lisher F.G.O. Stuart from Southampton (start-
ed in the late 1970’s). Anthony Byatt deals
detailed in his book (“Picture Postcards and
their Publishers”) with this printer and the
high quality coloured cards (done for sever-
al publishers) that all show a printer’s
number at the same position. And it was
Jack Foley again who found printing sample
cards, the missing link, and identified C.G.
Röder, Leipzig as printer of these cards (ar-
ticle published on Röder in PPM 1991).

So, cards that did not show “typical” Röder
layout were often ignored, which was surely
a mistake as I feel today. Look at old TPA
issues with articles on Röder cards, and you
will understand what I mean. Worst of all
there were cards found which definitely

Picture side shows a panorama view of Bad Krozingen, publ. by
local firm Fotohaus W. Löhr and printed by Röder using gravure
process. Deckle-edged. Card no. reads 409552 (c. late 1920’s).

Picture side: Pommersfelden, Schloß Weissenkirchen. Publ. Gebr.
Metz, Tübingen. Gravure printed, deckle-edged, address side abso-
lutely identical, but no. Röder number and only Gebr. Metz code.

Title illustration shows a letterhead used by C.G. Röder in the late 1920’s. Golden and black printed, combined litho and gravure process.
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